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A high quality, thoroughly 
reliable 8 mm. camera with 
all the ite technical 
features y built-in, 
coupled « sure meter, 
three le irret with central 
focusing istable__ tele- 
scopic viewfinder and 
pistol g T powerful 
tor has a 
ndicator and 

counter 


incorporate audible 
warning gnal A 
back - wind handle is 


provided. 


a Le Ss turret 
E JM sON f | 8 
nn standard 
EUMACRO 
31.25 mm.) extr: — 
ong tele-attachment and EUMICRON 
0.5x (6.25 mm.) wide angle attachment 
Central focusing wheel operating on 
all three lenses with “* fixed-focus ”’ 


~~ 


settings for each. 
Telescopic viewfinder (| : |) with auto- 
masking for each lens 
noto-electric exposure meter adjust- 


21° DIN (10-100 ASA) coupled 


ire control—needle visible in 


of 16, 24 and 32 f.p.s. 
for single shots and 
continuous runt ng 
@ Substantial pistol-grip with wrist strap 
and cable release 


£e2.10.3 


Fitted Holdall £11.4.0; Parallax Compensation 
Device £3.13.8; Matte Box Set £4.5.2; Filters, 
push-on, each £1.3.7, screw-in, each £1.12.5. 


-JOHNSONS 


fon es a, Oo OR ee oe 
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Yes we DO mean specialists 


At 127 New Bond Street a specialised department, staffed by 10 salesmen, 
deals with cine only. At our other branches, specialists in cine are there to 





help you. 


Bell & Howell’s latest : AUTOSET Ill 
—with ZOOM Lens 


_ __ 


The latest version of the popular 
8mm. Autoset has an f 1:8 zoom lens, 
with focal length adjustable from 
10mm. wide angle to 2 
photo. As you zoom the le 
finder zooms automatically ¢ 
correct field of view 
The Electric Eye exposure meter 
sets the lens to the correct 
stantly, and shows a co 
in the finder when the light 
for filming. Films with speeds f 
40 ASA can be allowed for 
lighting conditions the apert 
set manually 
The Autoset Ill has a 3-way 
single frame, continuous and 
ing. An Ato D converter and a 
are incorporated; the zoor 
fixed-focus 
Price, complete with pistol grip and leather ever-ready case, £76 0 4, 
or deposit £160 4 and 12 monthly instalments of £59 0 


All the good 
equipment — 
CINE CAMERAS—over 50; the 


latest, including the good Japanese, 
with advice on choosing. PRO- 
JECTORS—about 25. LENSES 
EDITOR VIEWERS -_ TIT- 
LERS and LETTERING SETS 
SPLICERS REWINDERS 
REELS & CANS TRIPODS STANDS 
LIGHTING EQUIPMENT — FILM — as well as 
still equipment PLUS a guide to the Wallace Heaton 


BLUE BOOK - 2’- 


Wallace Heaton SERVICE includes 
Easy payments and Part Exchanges; 
Repair and Overhaul; Processing, 
Editing and Titling; Film Library — 
and EXPERT ADVICE. 


WALLACE wtaTom (OMITED 


All in the 


post 
1961 62 


free 


For really easy threading — 
the Bell & Howell LUMINA 


This 8mm. projector has automatic self- 
threading which is exclusive to Bell and How- 
ell and which is quick, accurate and foolproof 
Put the end of the film into the guide; the pro 
ector threads itself, and you simply carry the film 
f d the guide rollers to the take-up spool 
The new Tru-flector lamp, with its special refiec- 
tor, gives brilliant light output-—and the new 
Proval {/|-2 lens makes the most of it to give a 
t, pin-sharp picture; the lens mount 
| control for extreme accuracy of adjust 
J rol switch gives you reverse or 
ontrol as well as normal. The 
nd takes less than | minute to rewind 
ete reel; and with 400fc. film capacity, you 
ew without interruption for 30 minutes 
arms are gear-driven-—no belts to adjust 
the speed control gives speeds from 
i films can be run at their correct speeds) 
rated; and an accurate tilt adjustment 
ents the lamp being left on with the motor 
the necessary po permanently lubricated, and the weight, 
 smprete w th case sony 
Price complete, €59 18 6 or 


f €12/18/6 and |2 monthly instalments of 
4455 


Each of the Wallace Heaton branches 
provides, as well as good equipment, 
the SERVICE that the amateur needs 
for good movie-making. 


Inspect it here — the EUMIG C5 8mm. 
Zoom lens reflex 


A completely new design by a 

famous maker. The t4-element 
Eumig 503 f 1 8 lens zooms from 
10mm. to 40mm. at the touch of 
a large smooth control knob. 
The viewfinder shows a true 
reflex image vertically and laterally 
correct and always free of parallax 
error. And since the light for the 
finder is taken from a prism in front 
of che diaphragm, the image is always 
bright, no matter what the aperture, 
and always free of flicker. A focusing 

control is incorporated and focus is v ble in the finder 

Exposure is fully automatic; provision is made for adjustment up to 3 stops 

either way. Electric drive from 5 penlight batteries obviates winding 

and gives sufficient power for |2 double run films at che speeds of either 16 

or 32 f.p.s. Single frame control and a remote-control socket are provided 

The design is very compact, the z ens being housed in the camera body 

Price £119/1/1, holdall case €5/11/11. Deposic €25/13/0 and 12 monthly instal- 

ments of £8/19/11. Pistol grip, excra £3 6 

Available soon 


new transistorised tape recorder to record as you 
film with the C5. 





127NEWBONDST., #& 
LONDON, W.1 may 7511 = 


166 VICTORIA ST., S.W.1 


Vic 8850/1121 


47 BERKELEY ST., W.1 


GRO 2691/2102 


BY APPOINTMENT TO 
Hen mAseSTY 


Tet QUEEN 
ae 
o ~ 


HM QUEEN BUZASETH 
Txt QUEEN MOTHER 


WALLACE * 
HEATON 


A 


Teg OVRL OF EOWNBURGH 


SUPPLIERS OF 
PHOTOGRAPHIC EQUIPMENT 











HUNTER 
SCREENS § 


WHICH STILL 
COUNTS 
IN THIS 
COUNTRY 
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THE BEST VALUE 
SCREEN IN THE COUNTRY 
SAFARI + 


matter ‘ 
itieleliL 


Sneeceeeianaiaiiantied tate ae 


STARLIGHT TRIPOD SCREEN 


niece tes, (cs) HUNTER | 
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a 
WALLACE 
HEATON 


93-94 FLEET ST., E.C.4. COMPANY 


FLE 9391-2 


NEW EUMIG rom, EUMIG CS 
PROJECTORS . “ 





Instant 
change 3 
Lens Turret 
12 
‘ 
| —° Coupled 

Meters. s z00M 

@ 3 Speeds REFLEX 

e@ Back Wind 


Central Focus Now BEING SUPPLIED BY — @ F/1i-8 10-40mm Lenses 


Ali Mo w voltoge Lar 

} e F/I‘8 Lens} ?8 STANDARD MODEL is. + eal oom "£33 0 mm 

P8 AUTOMATIC [5-25mm. Zoom and Automatic @ Auto ‘ i een 

e W/A and threading, still picture and reverse ‘ £39 10 contro 

Tele P8 PHONOMATIC 15-25mm Zoom and as the Auto- e Electric drive 2 speeds 
matic model but with sound tape-recorder 


i... tf coupling device £46 15 0 £117 ..8. 
A COMPLETE CINE OUTFIT FOR £40.16.6 

















£i2.7.0 £25.0.0 LEITZ LEICINA 


Bell and Howell 
SPORTSTER V 











pistol [SHOP AT ‘CITY SALE’ 


Grip | would like to thank you for your very prompt and efficient Reflex viewfinder 
and service.’" W.AS Automatic expo- 
sure control, range 
Case “« Many thanks for sending the goods so promptly. It arrived ad ASA 6—400 
safely which in no small measure is due to your excellent Electric motor film drive 
f/1°8 Zoom lens, 9mm-27mm.] packing.” W.H Rachuied . 
n r Ime 
a i gen nail “« Many thanks for your very speedy attention to my order L107 2 4" 7 f/2 Dygon 
utomatic : CGD R s 
slow motion, single frame shots 
reserve power indicator shows **! whish to thank you also for the prompt and courteous Rasen 9 wen sys 8 
when to rewind service | have enjoyed ot your branch, a real pleasure | assure ymedy, Adventure, Travel, Carmen 


£105 . W . A | you especially these days."* J.L.C expensive hiring rates orn now Send 
- . Catalogue and membership form, 


EASY PAYMENTS I/Sth DEPOSIT Sraaseis > OVE™ |? MONTHS 


a* 
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PRINZ CAVALIER AUTOMATIC 
SEE THESE TREMENDOUS 
WORTH DOUBLE AT SPECIFICATIONS 


¥ ULTRASPEED 1/1.8 coated lenses, newly computed to give sparkling 
colour with top-flight definition 
¥% EXPOSURE METER is fully coupled and sets all three lenses at once 


Extreme sensitivity —simply line up two pointers 





, ‘ " if you already own « movie camera you'll * TURRET HEAD gives instantaneous choice 

Dixons wi/! send S quick to recognise that this ls « bargain of a | ie 
famou aN time. We wil) gladly part exchange your movie or 

till camera for PRINZ Cavalier AUTOMATIC 

Jost a amall deposit brings a brand sew PRINZ 

Nine ~ b payments up t 2 years if you 

: is hurry the first shipment has just *& BUILT-IN FILTERS. Two turret-mounted filters are swung into post 

formation rrived and they will sell on sight tion at a finger’s tonch. The Haze filter cuts out glare gre riche 


issues of $ urs. An >” filter lets you use Type * filen outdox 
° NO EXTRA CHARGE FOR PISTOL GRIP J pine ius” ras Prine cavaiier iets row mle nor eat on a 


or out ou a scene merely 


7 WIDE ANGLE “ Kaydex ™ £/1.8 lens, perfe : erior sce: ad 
ywutdoor perspectives. TELEPHOTO sen ¥ l lens brings 
you powerful close-ups. =TANDARD “ Cinep j the pertect 
high-speed lena 


Photographic " 

Bulleti Jost look through the extra-large viewfinder, by touching an aperture whee 

ullet ~ 7 press the trigger and the powerful motor purre 
inte motion te give you needie-sharp and colwur 

Dixons present to \ true movies. For extra effect the high speed f/1.8 

ou, 2 . ely free this ‘ 1 three-lens turret features framati< loee-ups, 

vee te e PISTE GRIP A\ wide angle ov standard shots. It's » wonderful SENT ON 10 DAYS YOURS FOR ONLY 


bargain and will give you a lifetime of pleasure 


usually an expensive extra Ls 
lt is decachat and has a ' 2 YEARS GUARANTEE FREE TRIAL 

buile-in crigger for smoot) \ ORDER BY POST NOW with complete confidence. 

pe Py wen ne vee , Send only £3 deposit (no charge for post and packing). 


steady pictures Remember, we guarantee to refund your money im- 

nediately if not delighted. See it, handle it, you'll and 8 monthly payments of 84/9 or DEPOSIT 
agree the value is magnificent, or call at any DIXONS £8 and 12 —* payments of 47/6 or |8 of 
and you can take a PRINZ “ Cavalier "’ home today. 33/3 or 24 of 25/6. 


4 POWERFUL MOTOR runs at controlled speed 











FREE COLOUR LEAFLET 
‘PRINZ AVALIER 
iMustrated folder on request 





Half the cost of 
; comparable models 
in click- ¥ ’ A top-quality precision-built 8mm. COLOUR 
sto MOVIE CAMERA offered at nearly half che 
P 3 . St “ Ss cost of comparable models! Only 
. Dixons huge purchasing power could 
2 . enable them to place an exclusive con- 
1 é tract to produce the fabulous 
f 


g>>D>>>9666 666 E AUTOSET II] ZOOM "oxcc'oa.Zernake 
Y INSTANT CREDIT ¥ only Po —- ae 


AT ANY DIXONS sHop V 
£76 . 0 . 4 eee ® 6 


Nine out of ten Dixon customers pay 
nly a small deposit and take credit he a" 

' , e utton and the 
goods away INSTANTLY. #4 (Complete with pistol grip and case) gir 700M's elec. 


OPEN 9 é, INC. SATURDAYS Se 
r sub 
BIRMINGHAM = fei’cen'ssi1 a 
- i lif ‘ 
BRIGHTON THE CLOCKTOWER want it. You lift your 
TEL 25622 
7 ARK ST. 
BRISTOL TEL. 22511 


finger, and the motor 
89 BRIGGATE 
LEEDS TEL. 23231 


stops--you re ready, with one hand still free for other tasks. 
32 GALLOWTREE 
LEICESTER GATE. TEL. S851! 


Manual lens operation if desired. Fast high-definition f/1.8 lens : 
(10 to 20mm.). “‘Magic Eye automatically estimates light 
values (shown by indicator needle in the viewfinder itself.) 
LIVERPOOL 83 LORD ST. 
TEL. CEN S011 


LCL 


payments of £3/12/- 


ELMO 8S 
ZOOM 


N Bell & H i] ZOOM m1] 

iow Be owe resent the 

mode! of the famo Bg nore S This new £90 ° 19 ° 6 

ZOOM Autoset is really tremendous Particularly easy through- 

value-——the price includes pistol grip and the-lens parallax-free focus- 

English hide compartment case. All the ing (single lens reflex 

precision features of the world-famous system). Speeds of 12, 16, 

Autoset. F/1.8 haze corrected-Zoom lens 24, 48 f.p.s. and single 

10 to 29mm. optical Zoom viewfinder frame exposure—all expo- 

coupled to zoom lens, 3 way starting sures automatically correct 

button, controlled motor —no slow down. with built-in auto-eye 

Film speed 5 to 40 ASA. Built-in filter. (manual lens setting if desired). High tens‘on spring winding 

Also manual exposure control gives run of at least I! feet. Terrific Zoom lens makes your 
subject Z-O-O-M fantastically towards you. A really splendid 


Parallax-free through-the-lens viewing system. All for a very 
£9 DOWN and 8 monthly payments of €11/8/3, or 
DEPOSIT of £19 and 12 monthly payments 
READING 70-71 BROAD ST 
TEL. SO9II 


moderate price 
of £6/14/6, or 18 ind payments of €4/13/9, or 24 monthly 
\ ST. 
SOUTHEND = i:"Sti 





a 
N’S RD. 
CLAPHAM JCT 337°.) '°" 
ROAD 
CROYDON aoSne 
3 STN. PDE., HIGH ST. 
EAST HAM NORTH. GRA 951 


TATION RD. 
EDGWARE tDG 701! 
273 HIGH ST. and 8 ncthi ts movie camera 
SLOUGH TEL SL 23211 £8 DOWN of 4929 on DePosiT £9 DOWN one 3 patty payments of £11/0/S or £19 


LEER £16 and 12 monthly payments of €5/7/6 and !2 monthly payments of 
A>>>>>: or 18 of €3/15/- or 24 of €2/17/6. £6/9/0 or 18 of €4/10/0 or 24 of £3/9/0. Pistol grip €6/11/4. 


pg hppa ates 
Ee 
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2 YEARS GUARANTEE 
ON ALL EQUIPMENT FROM DIXONS | Britains finest Sim projector value ll 
By purchasing the entire factory 


The Fantastically Popular ; output to the U.K., tremendous 
savings can be passed on to you 

A i just compare the Astro specifica 

; tions with any other projector 

under £50. Order by mail and 

8mm. movie camera y see for yourself on ten days free 


, trial. 
The great ADMIRASF has been enthusiastically j 
welcomed everywhere because it provides | Only Dixons huge buying 


all the features of top-quality precision manu- i power could permit the 

facture at a price within everybody's pocket. a ne price to be ONLY 

See this inexpensive top cine-camera at Dixons 1 e o 
NOW. sie / . a . 


This sensot new Magic Eye 8mm. camera 2S , = . A 500 W. PREFOCUS LAMP is include 


ONLY BZ ex ‘eo 4 eye 
£24.10.0 


with aluminium thermal screen. COATED 
5 HIGH DEFINITION projection lens of 
Magic-Eye"’ built- 20mm. focal length gives crisp pictures 5 
exposure system larger than conventional 25mm. GA 
ensures perfect colour STOPS “SPLICE JUMP"’ by ingenious side 
movies in the simplest tension springs. All-nylon gearing for quiet 
possible way. Just line yning. FEATHER-TOUCH MICR¢ 
up a pointer in the eye- SWITCHES contro! interlocked lamp, mor 
piece and the exposure i blower operation. Fully variable range 
jis set. There’s nothing speeds. 400-FEET SPOOL ARMS give full 
else to do! The fixed- hali-hour’s show 
}focus /2°8 Mirar lens Five Year Guarantee. Case 37/6. 
gives pinsharp pic- 
tures from ft. to 
the horizon. Profes 
sional sprocket drive 
Slim fit-the-hand shape 
gives rock-steady 


panring P ae sae vie. tek ae OC des’ 500w. lamp FI-S lens Syear guarantee 


Free Trial for only 


£2 DOWN 272.2. rorthly paymenss of 606 | At last... you can edit your home movies INEXPENSIVELY 


payments of 35/- or 18 of 24/3. Case £3/15/0. ae : SAVE £ét’ s with the new 8mm. 
They're here—the 


NEW EUMIG 





MAA 


MY 


PS 


and 8 monthly payments 


of 60/6 or DEPOSIT 
OW €5 and 12 of 35/- or 
18 of 24/3 


inc. lamp. 


» 
D 


ee 











Once again worldfamous PRINZ 
equipment brings you a terrific 
chance of obtaining high-priced 
quality at lowest-priced cost. An 
ONLY Editor can cost you over €20- but 


: AT now Dixons targe bulk purchase 

saves you pounds gives an oppor- 

£9. 17. 6 cash price PPONS tunity of buying FIRST - CLASS 
Now by editing EQUIPMENT AT FAR UNDER 


SEE THESE TERRIFIC FEA. your movies you NORMAL PRICES. 
TURES. Large 3}*2) screen, can remove over nder-exposed portions, blurred parts, 


8mm. PRECISION PROJECTORS poe ME cred res seg pe! ayes ‘ ot want. You can rearrange the sequence 


nnected story, join pieces from different 


; strong easily-aligned reel arms, reels of film whole reels, etc. But hurry, at this price 
Now better than ever, Eumig presents the die-cast aluminium body, light- everybody will wanc a Prinz Editor and if you delay you may 
latest models. Dixons are now accepting | weight but robust. Superbly easy be disappointed 


rs for the first shipment-.act NOW! | threading and guidance with focus- and 8 monthly payments of 25/3 
orde P ing lever for extra picture clarity 10/- DOWN or € DEPOSIT and 12 monthly 


NEW—ZOOM Lenses Amazing value at this low price payments of 14/3. 


Fill your screen using the latest f/!°3 
kere Zoom 15-25mm. Order NOW -—-Cash or terms 
NEW —AUTO Threading , “°° 00 feet! 


Just drop in the film end and the Eumig 
threads itself ! 
DIXONS FABULOUS TERMS 


Model Price Deposit 8 monthly enclose £ as deposit, balance i 


oer NAME months 
P8 Automatic £39. 10 £4 £4. 15. aauade ; 
P8Phonomatic £46.15 £5 £5.12. 3 — A7/8. 


Or up to 2 years to pay with larger deposit (/ — Dixons 
DIXON HOUSE, 128-136 HIGH ST 
FOR POSTAL i ena 
10 DAYS ccronans DGWARE, MIDDX. EDG 7011 


ccioremeuaeneestes ls am man can Gm G0 Gan G00 OOD SOND GOD GN GUE GOs 





If | am not satisfied in any way |! may ret the equipment for full refund 
i Include at no extra deposit [(_) E.R. Case. (1) Accessories as follows: 











PATAB Rvs) 1, 


ele) Sse) Bi. me) (8) Bi el iele) | 


You just shoot, have film processed, and project to supply 
your family with hours of endless entertainment 
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Bell & Howell 8mm. Sundial |Smm. EUMIG ¢ 


| 


| A reflex zoom camera, 


10 to 40mm. The reflex viewfinder collects 15°, of the 


| light entering the lens by means of a prism placed 


| before the diaphragm 


| finder image is always of a standard brightness, what- | 


' 
focal lens, accepts telephoto and | 
Calculator dial with incer- | 
Single speed shutter 


| 
. 3 

Or Deposit 4 8 monthly payments “of | 
£2/15/2. | 
LETRASET INSTANT LETTERING 

of preparing Cine Titles | 
be so fascinated by this | 
many other purposes 
Not only is it truly | 
cut highly readable | 
merals pet set. Small 


Witch f/1'°9 ersa 
close-up tachments 
national ex Je symbols 
Complere 


The qu way o 
that 
method 


piest 
we fr Y 
se it for 
work 
+ clear 


than just for or ne 
nstant e 

typeface ver 500 letters and r 

size 7/6d.; size 106d 


rane. 
Kodak 


Brownie | 
‘=’ Movie 


| The latest 


@ Lead with a roll of Kodachrome 8mm. colour | 
film | 

@ Wind the motor and set the ‘‘Weather” 
dial to the prevailing conditions 

@ Sight your subject and SHOOT! | 

The result is 50ft. of colour film ready for projection 

when you receive it back from processing 

With {/2:7 lens and the simplest camera to operate, 

movies —in colour! | 


ONLY 
£12.10.6) 


you're ready to make your own 
8mm. Brownie 8 Movie, 
Or Deposit of €1/10/6 with 8 
monthly payments of €1/8/11 


| viewfinder 
| posure 
| beacon 


The result of this is that the view- 


ever the aperture in use. Full aperture is {/1'8 and 


exposure control is automatically governed by the | 
| built-in exposure meter. Zooming control is manual by 

camera side. The film is driven | 
penlight batteries which | 


the large wheel at the 
electrically by five |-5 volt 
will expose twelve double-r 
The zooming control also incorporates 
contro!; focus is observed visually in the viewfinder 


@24a0.8. 5 

se £5120. Price complete with case is 
tc of €2513 1 with 18 monthly 

44 14 11. 


un films at 16 or 32 f.p.s 


Holdall 
£124 13 
payments a 4610 
£319 7 extra 


or 


24 at 
Sram. ‘Bell & Howell : 
Autoset Lil Zoom 





the A 
a fixed foc 
aperture is 
pled to zoom liens 
contro! while yo are filming 

for insufficient light. Adjustable for ASA 
speeds from 5 to 40 ASA. Three-way starting button 
for normal, continuous run and single frame exposures 
Complete with pistol grip and English Hide Compart- 


£76 .0.4 
Or Deposit of €16/0'4 with 12 monthly payments 
of €5/7 6 or 18 at €3/13/4. 


model in 
lens with zooming range from 


29mm. Full 


Zoom 
10 to 
co 


| ment Case 


5 Zoom Model | 


covering focal lengths from | 


a focusing | 


Pistol Grip is | 


oset series featuring a | 
{/1-8. Optical zoom | 


Electric eye ex- | 
Warning | 


| posit 


Bell and Howell 
Sportster V 


mm. 
Zoom 
Camera 


For focal 
lengths from 
9mm. to 27mm. 


@ Viewfinder image ‘‘zooms”™ 
with che lens to show exactly 
what goes on the film. 


{/1-8 is maximum aperture at 
all focal lengths 


Universal or selective focus 


as you wish 


@ Price includes Pistol Grip (which is detachable) 
Price includes English Hide Compartment Case 
ELECTRIC-EYE computes the correct exposure 
for you 
3-way starting button for norr 
single shots 
Normal Slow-motion 
with camera running 


£107 7 


Deposit of £22/0/7 with 18 monthly payments of 


nal, slow-motion and 


change-over and back again 


| €5/3 10, or 24 at €4/1/6. 





Bell & Howell 
Smm. Woviemaster 


Complete 
White 
Tre 


Lamp 


with 
Light 
- Flector 

variable 
speeds;motor 
driven rewind 
and Filmovara 


Zoom lens 


£36.0.0 
Or Deposit of 
£4°0/0 and 8 
monthly pay- 
ments of £4/4/0. 


We eston Master IV 


The New redesigned 
Weston Meter for Ssill 
and Cine Photography 
Complete with leather 
zip case, £10 1/3 or 

of é! 

monthly 


£138. 





AVAILABLE THROUGH EVERY DOLLOND PHOTO SHOP 


LONDON 
28, Old Bond Street, Wi. 1 
428, Strand, W.C.2 TEMpie Rar 6009°s 
1, Copthall Chambers, Angel Coart, B.C.2. Tel 
85, Brompton Road, §.W.3. Tel. KENsington 8062.9 
2. Northumberland Avenue, W.C 2 WHltehall 3301 
217-218, Tottenham Court Road, W.1 Tel. LANgham 4 a 
23a, Seven Sisters Road, Holloway, N.7. Tel. ARChway 18 
17, Topsfield Parade, Crouch End, 0.3. Tel. MOUntview 2410 
41, Bond Street, Baling, W.5. Tel. BALing 4401 

orose (Cine 


2 (Pe Lad 
@9, Streatham Hill, 8.W rel TULee Hilt 5602/3 


5048/9 


HYD 


MONarch 461 


Tel 


GREATER LONDON 

CROYDON : 12, George Street, Tel. CROydon 0791 
N. HARROW : 537, Pinner Road. 1 UN Derh >. 
KINGSTON : 30-32, Thames Street KINgston 2050 & 1/87 
PROVINCIAL: 

BRIGHTON : 33, St. James's Steet. Brighton 681662, 
BOLTON : 21, Market Street. Tel. Boltor 100 
CANTERBURY , High Street terbury 
CARDIFF : 95, Queen Street 7180 


2483, 


85-87, Dale Street. L pool Centr! 6711, 


LIVERPOOL : 71, Bold Street. Tel. Lp 
yg ewe 95-97, Deansgate. 
’ chester Blackfriars $897 
MIDDLESBROUGH 25, Linthorpe Road. 
Tel. Middlesbrough BS 
Be MON 43, Commercial Street 
NORTHAMPTON 63, Abiagten Street 


Northampton 
sALNOURY 7 «& 19, Goftastns Street. Tel 
coprnale ten 59-61, New Road, Six Dials. 

el. & hampton 221 
SWANSEA : 34, Castle Street. Tei. Swansea 54420 
YEOVIL: 2, High Street. Tel. Yeovil 490 


Salisbury 2 
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AFTER SELF-THREADING, 
NON-THREADING 


4 MAGAZINE-LOADING projector that needs no threading — its films are in 
sealed self-rewinding cartridges holding enough for a two-hour show 
has been developed by a Hollywood firm, Cordova Inc. 

a recent demonstration by the inventor, Walter Beyer 
inematographer describes the new machine as revolutionary 
asts that it will “greatly expand the use of motion pictures 
5 now receiving only a small percentage of the potential ben 
his may well be so. Threading, though no deterrent to the e 

undoubtedly discourages some who would otherwise use f 
in schools, industry and elsewhere. Another advantage of the 
nagazine the film comes into the open only at the picture gat 


in 


( 


yector sound head is that scratching caused by dust is reduced 

yr cartridge-loading to make its fullest contribution, it will almost 
have to be applied to standard films. The Cordova cartridgs 
a Specially made reduction print with. two sets of ima 

d in parallel rows and with a single row of sprocket holes, 9-5mm.- 

wn the middle. Individual frames are reported to be midway in 


ween Smm. and 16mm 


LENS THAT LOOKS BEHIND 


ANCE de-wide angle lens f l6mm. that can film not only 
of what’s going on behind 
yptic with a focal length of 


r-stops, the new design pro- 

i € rhis is not quite enough to 

full width of the frame pr »n 16mm. (9:76mm. wide by 

high) so that in the absence vecial masking a slight cut-off 
yn the screc 

res of the lens, according to th ers, are complete colour cor- 

brilliant overall illumination, aut tic tonal values and critical 

ess. It is ideally suited for extreme erior shots, panoramic views, 
iter pictures and missile photogr y, they say 

Kinoptic not long ago came a 57mm. f/1-8 super-wide-angle 


zy 113°. If progress continues at t oresent rate, there may soon 


J 
need for a wafer-thin camera that not appear in the shot. 


think the book said, 
upside down and car 
hackwards.’”” 


THE SOGGIES 





I COULD sze the title plainly—Jsland of 
Birds. That was it. Shoot off a couple 
of spools, mix in a few close-ups of 
human faces, and then I would have a 
film far superior to anything Peter Scott 
had to offer 

That at least was the plan. I thought 
it out while basking in the sun on a 
Pembrokeshire beach this summer. And 
the plan worked insofar as I now have 
a film of an island, showing all sorts of 
sea birds, flying, walking, and floating, 
and sh of people boarding and 
re-boarding the island boat. Of its 
quality | am not so sure. But I thor- 
oughly enjoyed making it—and my 
family think it is wonderful. 

One thing is certain. I learned quite a 
lot about the problems of filming birds. 
A few of my pre-conceived ideas went 
with the wind. And when the processed 
film returned I discovered one or two 
other snags that had not been readily 
apparent 

The island was Skomer, a famous 
bird sanctuary off the extreme end of 
Wales. It can be visited at any time 
during the summer, as long as you 
reach the delightful little shingle beach 
at Martin’s Haven on the mainland 
before 10.30 a.m. 

The weather was perfect when I made 
the trip. Not a cloud in the sky and the 
sun so bright that I was shooting at f/11 
for most of the time. Like many 
amateurs | was tempted to waste a lot 
of film on the boat going over to the 
island. Its skipper had a splendid ginger 
beard and was bare-footed. The boat’s 
dozen passengers—most of them elderly 
bird-watchers—had to be helped into a 
small dinghy and rowed ashore when 
we dropped anchor under the formid- 
able cliffs of Skomer 

All around us birds were screaming 
and diving. A seal popped up close to 
the boat and waited for me to film it 
with a 3-inch Dallmeyer telephoto lens 
before submerging again. 

On such an expedition as this it is 
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Can Holiday Fil 
Challenge Pete 


‘ 


able to command? 


steps have led to nowhere in particular. 


YO See Se Se Se Seeeseseeee 


impossible to work even to a rough 


script. Normally I never take my 
camera out of doors without some sort 
of written shooting plan. On Skomer it 
had to be a case of shooting what I 
could whenever anything worth filming 
occurred, then filling in with close-ups 
and linking shots later. 

I soon located a precipitous cliff that 
was alive with nesting birds. This looked 
promising. I climbed down a few feet 
and erected the tripod on a grassy ledge, 
sloping at about 30 degrees. The birds 

graceful little razorbills, kittiwakes 
and guillemots—became very excited. 
They continually flew in wide circles 
over my head, shrieking furiously, and 
made “bombing” attacks, turning away 
when only a few feet from me. 

I clicked the telephoto lens into 
position, focused on infinity, and hoped 
for the best. I kept individual birds in 
the sight as long as possible and fol- 
lowed them in rapid pans through arcs 
of nearly 180 degrees. Birds fly at quite 
remarkable speeds, and soon I was 


Obviously you must be a naturalist to make natural history films with any claim to signifi- 
cance, but if you come across likely subjects on holiday, what then? 
by because the specialist has already used them with more success than you are likely to be 


One answer to this conundrum is to go ahead but to adopt a popular approach, so that 
you do not invite comparison with the specialist. 
of the task, for in taking care not to follow in his footsteps you may find that your own 


Supply a stiffening of information in commentary or titles (based on books you should 
read when you return home; better still, read them before you go) and take a hint from 
the producer of ‘‘Island of Birds’’: don’t waste a lot of film on introductory shots! 


eee ee ee Oe Oe TE EE ES DD BE DD a ett tt 


PDE DED OD SDE DED ED OED ODP De De De De De De De De DeDeDeDeDeDrOeDry 


Are you to pass them 


But don’t under-estimate the difficulty 


$e 0020201020+0+0+0+0% 


panning and tilting like someone 
demented. 

Then I found a couple of nests in 
crevices. One contained a newly-hatched 
gull and an egg already cracked and 
about to hatch. I took careful measure- 
ments with the steel rule that is always 
in my camera case. These close-ups 
looked very professional when returned 
by Kodak. 

Later I mounted the tripod on a 
patch of moorland close to the nesting 
sites of oyster catchers. These lovely 
black and white birds with their long 
slender red bills and pink legs—ideal 
subjects for colour filming if one can 
get close enough—circled me for about 
15 minutes. I knelt by the tripod and 
once more panned wildly. 

The tiny puffins, diminutive birds 
with enormous orange bills, proved 
very tame. Two of them watched me 
curiously as I squirmed on my stomach 
towards them with Bolex held forward. 
I got within 12 feet of them and shot 
off three feet with no trouble at all. 
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cott? 


BY PETER CLOWES 


Back at my Tenby hotel I filmed a 
pair of herring gulls which perched on 
the bedroom window ledge each morn- 
ing. These large close-ups I later spliced 
into the Skomer sequences. 

Amateur cameramen who would also 
like to attempt bird photography with- 
out going to the trouble of erecting 
elaborate hides should note two im- 
portant facts: 

(1) When filming birds flying at any 
sort of speed it is as well to do so in 
semi-slow motion—perhaps 32 f.p.s. 
Normal bird speed looks particularly 
fast when projected. I found that the 
rapid wing beats of razorbills filmed at 
24 f.p.s. were reduced to a reasonable 
speed when projected at 16 f.p.s. 

(2) A powerful telephoto lens must 
be used to get the best results. I was 
using a standard 3in. lens on my 16mm. 
camera and obtained some reasonably 
satisfactory results through getting very 
close to the birds. But I really needed a 
lens with a focal length of at least 
150mm. 

Anyway, you don’t have to go all the 
way to Skomer to film birds. Why not 
wait until your local swans start nesting, 
then mount your tripod a few feet 
away? It is surprising how effective 
close-ups of the female swan turning 
over her eggs can be when they fill a 
4 ft. screen 


Photographs on these pages are frame 
enlargements from the colour film, “Island 
of Birds”. 


1.A.C. AMATEUR FILM FESTIVALS 


MAJOR EVENTS of the 
amateur cine calendar looming up 
The first, to take place during the week- 
end Friday, Sept. 29-Sunday, Oct. 1, will 
provide many movie-makers with a 
memorable opportunity of getting to 
gether and discussing amateur films and 
These are the the 
Institute Amateur Cinematographers’ 

annual London Film Festival 
sep 29 visits to film studios; 
ind dance (at St. Ermin’s Hotel, Caxton 
Stree evening, during which the 
! 1961 will be 


awaras 
the major pre- 


TWO OF THE 
are 


equipment dates of 


dinner 


competition 


prizes 


the 
announced and 
sented 

Sep 


>» 
ss) OM 
r 


Institut | 
premiere 
Institut 


visits to film studios 
cine and tape recorder fair at 
rancais, §. Kensington: 8 p.m 
f major prizewinning films at 
Francais and presentation olf 
M trophy for the Film of the 


selection of other 


10.30 a.m.: 
ning films; 2.30 p.m prize- 
winning films from overseas; 7 p.m.: 


presentation of principal prize- 


award-wit 


second 


‘ 


winning films. 


Tickets for dinner and dance and all 


film shows at Institut Francais, £2 5s., 
major prizewinning shows, 5s., morning 
and afternoon film shows, Oct. 1, Ss 
Details from Hon. Secretary, LA.C., 8 
West Street, Epsom, Surrey. 

The first provincial presentations of 
the films take place in the Newcastle & 
Dist. A.C.A. Cinema, 10 Cloth Street, on 
Sunday, Oct. 15 (runners up, 2.15 p.m.; 
major prizewinners, 6.30 p.m.). Other 
ittractive features of the Newcastle upon 
Tyne Convention organised by this enter 
prising club include: 

Oct. 12, 7.15 p.m.: visit to Tyne Tees 
Television Studios for a recording of the 
One » Clock Show. 

Oct. 14, 7.30 p.m.: 
Grill, Grey Street. 

Oct. 15, 11 a.m.: visits to Tyne Tees 
Studios (cameras permitted, 
but this is not a technical visit), projec 
tion box (Todd AO), Queens Hall 
Cinema, Guildhall, Sandhill, and Tele- 
phone Exchange, Carliol Square. 

Tickets: dinner, 18s. 6d.; both film 
shows, TV recording and any one visit, 
Ss.. from K. Venn, 118 Colston Street, 
Benwell, Newcastle-upon-Tyne, 4. 


dinner 


Television 





WAS MY FACE RED? 


THE SHIP glides majestically into port 
nudged gently into position by the fussy 
little tugs. The wire ropes are deftly thrown 
to the group of men on the quayside, and 
fastened expertly around the bollards. 
After many days of monotonous sea and 
sky, the picturesque island of Singapore 
awaits my exploration. 

From behind the rows of corrugated 
iron sheds glittering minarets and dome- 
shaped edifices rise majestically alongside 
modern westernised flats and shops. Cine 
cameras whirr and shutters click as the 
gangways are invaded by Chinese, Indians, 
and Malays, excitedly seeking their rela- 
tions and friends, for here there is no 
restriction on visitors—a change indeed 
from the sombre departure from South- 
ampton 

I have my camera at the ready, not only 
for these vivid cameos but also for the 
lush verdure of the palm trees and the 
strange traveller's palms etched vividly 
against the Reckitts Blue sky. I look over 
the starboard side at dozens of boats 
dipping and bobbing, heavily laden with 
the bric-a-brac of the east 


The camera is pointed down to capture 
the beggars as they dive for cents. I had 
forgotten to calculate distance and aper- 
ture, but how could one miss in such a 
brilliant mid-day sun, with the camera set 
at f/16 at 16 f.p.s.? Already I’ve used 25 
feet, and the change-over has to be under- 
taken. I dash down to my cabin, narrowly 
missing a turbanned porter staggering 
under a pile of cases. 

In the gloom of the cabin the film is 
turned over for the second run. Suddenly 
there is a discreet tap on the door, which 
is pushed open to reveal a smartly dressed 
Asia “Excuse me, my friend! I was 
watching you film the many colourful 
ind I happened to see this filter 
drop off your lens when you went down 
to your cabin”. 

| thanked him as profusely as I could— 
and k the lens cap he handed me. In 
my stay of over three years I was to learn 
that re would be enough problems 
atte t on filming in the tropics without 
worrying over a mere 25 feet of blank 
hin 


scenes 


E, D. HARRIS 


We Invite You To Tell Us... 


MOST of us hove at some time or other been caught wit 
For example, the time you kindly gave the stranger advice on how to 


familiar hazards of filming? 


film a beach game and then found that he was a Ten Be 


wedding (as a reader assures us he once did). . 


Our own star clanger we dropped many years 
correspondent offered some observations on a legal m 
on them, we suggested that it would be desirable to get a 
discovered that our correspondent had formerly been on 
as briefly as you can 
Head your letters 


We invite you to tell us 
items published will be paid for. 


our lens cap on, but what of the less 
st winner; the time you filmed the wrong 


t still go cold when we think of it. A 
r connected with cine. In commenting 
olicitor’s opinion. Some days later we 
of His Majesty's Lords of Appeal. 
of your most daunting cine experience. All 
Was My Face Red?’’, please. 
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NOTICE 
TO USERS OF 
GEVACOLOR RS5 
Cine Film 


Dwurinc THE suMMER we stated in some advertisements that we 
were giving a 3-day processing service when in fact this was not 
the case. 

Advertisements have to be prepared many weeks before they appear 
in print and the statement was made in all good faith. 


New fully automatic processing equipment should have been 
installed and operating before the peak of the season, and with 
the experience gained when previously installing similar equipment 
we were confident we could keep our promises. 

Unfortunately a series of quite unforeseen setbacks occurred, our 
service suffered and despite every effort it took time to catch up 
with the intake of film. 

We apologise most sincerely for any inconvenience we have caused 
and hope our many users will forgive this lapse. 
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ABOVE and LEFT 


masks to be 


RIGHT 


cell is retaine 


ut 


Meter with « 


1 in the 


a in 


have circular ends gis 


movement over 


BY CENTRE SPR 


* 


KET 


A Do-It-Yourself Exposure Meter 


HAVING DECIDED to embark On a series 
of experiments with different lamps in 
9-S5Smm. projectors, I decided that I 
would need something a little more 
convenient than my exposure meter for 
measuring screen illumination, and so I 
looked around for a foot-candle meter 
to supplement it. | found a number at 
the remarkably low price of 27s. 6d. 
(the P.E. cell alone used would normally 
cost this) supplied new in sealed boxes 
by Proops Bros. of Tottenham Court 
Road, London, W.1, who also enter- 
prisingly supply with each meter a kit 
and instructions for simple conversion 
to a high-light exposure meter 

The conversion kit is no more than 
a pair of black masks to reduce the 
sensitivity of the meter, and a calculator 
to change foot-candles into f-numbers 
and shutter speeds. Quite neat, the 
meter measures 3 2 = 1 }in., and comes 
in a little leatherette ever-ready case 
The masks press fit into the circular cell 
window and are cut, according to a 
pattern supplied, to cover all but one- 
tenth and all but one-hundredth of the 
cell respectively. This converts the meter 
0-S50ft. candles 
the first and 
mask. The 


to a three range model: 
unmasked, 0-500 with 
0-5.000 with the 


second 


pattern can be regarded only as a guide, 


but instructions are given for finding 
the exact size experimentally 

The meter is placed under a light so 
that it reads exactly 50ft. candles, and 
the first mask adjusted until the reading 


a** 


A foot- 


falls to ex y 5, when it correctly in 
place. O1 


smaller 


advised to cut the mask 
the pattern and slowly to 
increase t! ze of V until it is correct, 
but I fou that with my meter the 
i | 


origina 1ad to be considerably less 


than that the pattern. The calculator 
supplied ery simple to use 


speed be nerely set again 


candle g and the f 
off against the shutter sper 
Mask 1 


bottom <« e case when 


calculator 

not in é ind indeed, the calculator 
might well be permanently glued there 
for safe keeping. The markings are 
designed primarily for still photography 
but as they are well spaced it is not 
difficult t find positions suitable for 
cine; for example, a mark one-third the 
o the 12 ASA mark 


speed of P.C.F., and a 


way [ri 


represents 


ndle meter, it needs only th 


minimum of adaptation 


mark one-third the way from 
towards the 1/25 represents 
itter speeds of most 9-Smm. 
it 16 f.p.s., and similar marks 
nade in adjacent spaces for 8, 
64 f.p.s 
e as an illumination meter it is 
t that the movement should 
linear, and fortunately the 
ded pole pieces achieve this 
exactly. But here a snag arises, 
not what is required for an 
meter. Using SX at 16 f.p.s., 
le, f/22, f/16 and f/11 appear 
gh-light intensity range, f/11, 
and f/4 on the middle range 
and f/1-9 on the low light 
rather tiresomely, one has to 
e correct mask for the lighting 
s before taking a reading. 
the meter is held at the subject 
ed towards the camera. I found 
esults were quite accurate and 
but it must be remembered 
degree of accuracy depends 
the care used to cut the 
d, of course, it’s a good thing 
point of view that the con- 
an exposure meter by in- 
¢ range actually enhances its 
an illumination meter. The 
seen in the illustration is not 
the calculations above. (A lux 
y a metre-candle, iLe., approx. 
of a foot candle.) 
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PA(6/2/100 


For perfect joins... 


‘EMBACOID’ 


CINE FIL M CEMENT 


for joining acetate and nitrate base films. 


‘TRICOID’ 


trade mark rand 
SAFETY FILM CEMENT 
specially designed for triacetate base films, 


but also suitable for acetate film. 


Supplied in 


MéEB nrant 


MANUPACTURED BY 
MAY & BAKER LTD - DAGENHAM 


Telephone: pomir 





ONTHESCREEN 
EVERY 
MILLIMETRE 


COUNTS! 


Before you choose your equipment see for 
yourself which gauge will give you crisp, sharp 


enlargements ympare these figures and you 
wiil see that the 9Smm. image requires far less 
enlargement than the 8mm. image and it will give 
you results comparable with |6mm. at less expense 
Obviously the degree of enlargement needed for 
9Smm. is very close to the l6mm. enlargement 
size. Try Pathescope 9Smm. cameras and pro- 
jectors and see the BIG improvements you will 
enjoy. 


Vathéseape 


Pathescope (Lon ) Ltd., 38/39 Brooke Street,{Holbor 


ondon, E.C.1 


The |6mm. image 9:16 x 7.26mm 
projected onto a screen 4ft. wide 


is enlarged only 15,099 times 


The 95mm. image LER x 615mm 
projected onto the same screen is 


enlarged only 21, 415 times 


The 8m nage 4:37 x 3:28mm., 
also sveleuted on the same screen 


is enlarged 75,405 times 


THE PATHE LIDO 9° CINE CAMERA 


GOLD MEDALLIST AT MILAN FAIR 
Exceptional quality throughout . . . 9Smm. to give 
crisper screen enlargements. 

4 speeds-—-8, 16, 24, 32, and single frame 

Berthiot bloomed f/1'9 focusing lens 

Alternative C Mount lenses available 

Long running motor 

Automatic film counter 
Weight 23 Ib 


With plastic wrist-strap Presentatior 
Single Speed, €51.17.3. 4 Spe €60.2.3. 


OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 
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Movie Miscellany BY IVAN WATSON 


USING 
A PISTOL GRIP 


There's a lot to be said for 
hand-held shots 





The amateur becomes too dependent on a tripo urely If you try to use a tripod on the middle of London Bridge at 
unique, but Ivan Watson, seen here with Nizo Heliomatic and pistol the rush hour, you're not going to be very popular (you will 
grip, finds that he has to learn all over again to hold wmera also doubtless find that you are infringing a by-law) and, of 


eaay. course, the same thing applies to almost any situation in 


1 HAVE JUST—relu-tantly—bought a pistol grip for my Nizo which you are taking advantage of ready-made crowd scenes 
Heliomatic came 2. Reluctantly because I regard a tripod as 1z a hand-held camera, it is possible to merge oneself 
an essential pie of apparatus, and I have always been with e crowd and shoot unobtrusively. Set up a tripod, 
strongly opposed to hand-held shots unless they are quite even in a deserted village street, and within a few minutes 
unavoidable. B wether too you'll have a crowd round you with a fair sprinkling of small 
dependent on a tripod and lose any skill one origina iad in boys who'll ask any number of awkward questions and may 


I suppose one can become alt 


holding a car i steady. | took some shots recently at a not be entirely co-operative 
crowded fairground (where a tripod would have sed a So, while I still insist it whenever possible one should 
public nuisance) and, even though I tried very hard—too _ use a tripod, I would exhort the cameraman first to acquire, 
hard perhaps?—I| knew the moment I pressed the startet and then make sure he never loses, the ability to take reason- 
button that the camera was trembling. When the f came ably steady hand-held shots. And for these a pistol-grip is 
back from the processing station, my fears were confirmed very helpful, especialls th a relatively heavy camera. To 
The trend today, even among professional film-makers, is _ the oft repeated advice that one should stand with feet apart 
to get out of the studios and to use authentic backgrounds and elbows tucked i would add—relax. At first, you may 
streets, crowded railway stations, shopping centres soon find you are gripping imera too tightly and getting shake 
It’s a trend most of us will applaud. Amateurs, in particular, from the muscular effort you are putting out. So, learn to 
need to make use of these authentic ready-made back vunds breathe gently and slow! ind take it easy 


Monochrome Film and the 18-5 Projector 


{ SHALL PROBABLY start an argument, but say it | must: | hope that I had simp *n unlucky and run into some 
agree with Double Run's friend who prefers the M8R to the _ teething trouble that w be eliminated by the time the 
new Bolex 18-5. This is not to say that the 18-5 is other than next batch arrived. Last ck | went home with yet another 
a first class job, but (1) I have always had an affection for the 18-5 but still it would not handle monochrome films without 
superb M8R, which I still regard as the king of 8mm. pro producing this distressing ct 
jectors, and (2) I am one of that dwindling band who have a Now it is well known t! ‘ack and white films, however 
thing about black and white film carefully stored, are more troscopic (1.e., liable to absorb 
Of course, Double Run is right in stating that it is largely moisture) than colour stock, so when you are using a ‘ 


] ‘ } 


a matter of opinion. Optically, there is little 


‘cold 
wose = light” lamp very close to the gate, there must be adequate 
betwee1 the two machines, but—as I say—I happen to be _ ventilation. It matters hi at all with colour films (so far 
one of the very few who have a thing about monoc as moisture condensing « © gate is concerned), but this 
film. and it is because of this that | became awar [ ar idiosyncracy of the ; irly does concern the mono- 


} 


idiosyncracy that is unlikely to be noticed by the ¢ chr 


me user 


id th ut it, he obviously did not 


majority of users When, I te 
| had an 18-5 some three or four months ago rf believe me. We selected mochrome film that had been 


first of these machines to become available in this coun stored in a warm, lighted case and got precisely the same 
and, when I projected a monochrome film, | was astonished — effect in a matter of minutes. | asked the technical people at 
to discover that globules of water condensed from the Cinex whi do ibout it and they suggested that, 
all round the gate, gr idually closing up the picture ne ' , if ‘ ' 1¢ film very carefully, it might 
screen. I assumed, though | could not for the lift ; € l idea to ru! ce film through first with the lamp off 
understand why, that my film was damp. But, while t! rness to the Sw igners, let me repeat that the 
handled colour films with no trouble in this respect, ever of whic ( plain will not even be noticed by the 
monochrome film [ projected produced the same effect reat n f user the simple reason that very few 
1 took th rojector back to the dealer and \ y mm ple yect monochrome films, And. as 
other, but the results wer e s un has t \ 15-5 gives “as bright and sharp 


the next consignment < continued on next page 
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a picture as you would expect” from a manufacturer with 
such a fine reputation. It is very quiet in operation, extremely 
portable and a joy to use. But I happen to be one of the die- 
hards who still use black and white films which my M8R 
handles with no trouble at all, irrespective of the way they 
have been stored. And my views on other projectors? I'll 
give those next time 


ZOOM REFLEX SPRINGS A SURPRISE 


ONE OF THE GREAT ADVANTAGES Of a reflex zoom lens is that 
titling becomes delightfully simple. There’s no bother about 
centring, and you can use a field area to suit yourself 
thing from visiting card size to a window pane. For 
reason, | welcome the arrival of inexpensive reflex zoom 
lenses with D mounts, and I have been particularly intrigued 
by one I discovered the other day. It is the Chinon f/1-8 Zoom 
Reflex (10-30mm.) made by the Sanshin Co. Ltd. of Japan 
Complete with a handsome leather case and _ illustrated 
instruction booklet, it sells in this country at the astonishing 
price of £29 19s, 6d 

Frankly, | expected the optics te be pretty grim at this 
price, but | tried one out last week and was most pleasantly 
surprised. The definition at all apertures and focal lengths 
varied fri ucceptable to very good—more than adequate 


any- 
this 


Collector’s Corner 


BY KEVIN BROWNLOW 


I DON’T USUALI ave about films of the 
1930s. Nevertheless, | must draw your the 
attention to the fact that the British Film 
Institute have a extract from 
W. S. Van Dyke’s San Francisco, with — the 
Clark Gab! ‘eannette MacDonald and 
Spencer Tracy. It’s the last two reels of 
the film, starting with the earthquake and 
ending with the sequence, directed by 
D. W. Griffith, of the refugees marching 
back the city singing The Battle Hymn 
of the Republic. And it’s available from 
their distribution section 

If you're interested in film-making, and 
if you have a sound projector, it’s worth 
fortune to be able to see this 
extract, most especially for the brilliantly 
reconstructed earthquake sequence. None 
of the adjectives in the film publicist’s 


window of 


two-reel 
glass 
there are 
Some shots last for 
more generous, last 


was 


precisely 


faces of the extras 
the screen for 
that shot is perfect 


a small 


project 
San Francisco. 


In one shot, a piano crashes through 
a piano store. Everyone 
watching this extract could plainly read 
the word PIANO on the shop window before 
completely 

two 
three frames, others, 
for nearly sixteen. 

The direction of the sequence is equally 
incredible. If you get a chance of seeing it 
on a viewer, look at the expressions on the 
The shot may be on 
a fraction of a second, but 
The angles are brilli- 
antly selected, the staging is masterly. 

If anyone asked me to justify the worst 
excesses of Hollywood, | 
the earthquake 
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Chinon Reflex Zoom lens, f/1°8 (10-30mm.), D mount. Complete 
leather case, it sells in this country for only £29 19s. 6d 


with 


for titling and the occasional zoom shot you may require. 


At this price, almost anyone can hope to acquire a zoom 
reflex camera! 

The Chinon has a D mount but it doesn’t fit every 8mm. 
camera. On the Bolex H8, it fouls the Octameter viewfinder 
lugs and it won't fit any of the Compumatic models. You can 
use it with the C.8, B8 and the discontinued Bell & Howell 
Sportster range, and no doubt it will fit many other cameras. 


THIS EARTHQUAKE SEQUENCE 
IS TERRIFIC 


house, of all places. Luckily their con- 
dition still pretty good. And for 
almost any of these titles I could get £50 
from an American collector’’. 

I must admit to being shaken by this 
shaken and enlightened. For the collector 
was referring not to amber prints but to 
red label gramophone records. How any- 
one can still seriously imagine that silent 
pictures were jerky and crudely made 
completely defeats me, but I’ve always 
imagined that old gramophone records 
made the finest orchestra sound like an 
infants’ school band, and the finest singer 
as though he were trapped in a tea chest. 
After all, I've heard them. They sound 

would simply _ terrible. 
sequence from So I 
pictures. 


was 


smashed—yet 


clear frames! 


suppose it’s the same with old 
Those who regard them with 


vocabulary could do justice to it. This 
episode must be one of the most specta- 
cular, and most expensive, 
pieces of reconstruction in Hollywood's 
history. But it’s not just the spectacle that’s 
so impressive. The cutting of the first 
shock of the earthquake is the finest 
example of editing | have ever seen. The 
BFI teaching notes accompanying the 
extract point out that the cutting is very 
much in the style of Eisenstein. 

It certainly is, but it outdoes anything 
of Eisenstein’s. And I'm not belittling him 
by saying that. The feeling ef involvement 
and of genuine terror that this sequence 
arouses is quite unparalleled. Examining 
the sequence in the hand doesn’t destroy 
any of the magic, either—in fact, it 
increases one’s admiration. 


one of the 


. . . And This Will Shake You 


HAVING CAMPAIGNED for years against the 
irritating misconceptions people still have 
about silent pictures, I was rather taken 
aback when I received a stern lecture from 
a collector 

“The quality of these old things was 
superb. No one seems to realise that today. 
Everyone imagines that they were shock- 
ingly produced, scratched, appallingly 
performed and interesting only as museum 
pieces. But, of course, most people know 
nothing about originals. Some of my 
prized collectors’ items are of remarkably 
good quality, and they're expertly pro- 
duced—yet they were made as long ago 
as 1902-1903. 

“I found several of these in an old hen 


contempt have seen them—and they 
looked terrible! They’ve seen Charlie 
Chaplins at the news theatres, Mack 
Sennetts on television, funny old melo- 
dramas on Flicker Flashbacks at the 
cinema 

And which old records have I heard? 
Battered Carusos, which sound as though 
they’ve been played every day with a 
pneumatic drill since their pressing, a few 
nondescript pieces recorded about 1910 
and an original disc of 1898. What was 
that like? Quite good! Come to think of 
it, 1t was surprisingly good. Perhaps it 
came from the beginning of the gramo- 
phone’s Golden Era? 

Preconceived ideas are often the iumber 
in one’s mental attic which needs clearing 
out from time to time, 
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Smm Viewpoint 


TAKING 


413 


He notes that I use a 25mm. tele- 
attachment, “but don’t you think that a 
telephoto worth having should be 36mm. 
at least?”’ Yes, I think a 36mm. and 12:5 
mm. lens would probably be a more 
versatile combination than a 25 and 12-5 


BY DOUBLE RU"! 


a 
GETTING YOURSELF mm. but the 25mm. lens, unlike the 36mm., 
> can (with luck) be hand-held—just. So, 


for more casual filming, the 25mm 
attachment has its advantages. There is 


SPEEDS |IN THE PICTURE poteeet Se ak tee oles 


“THE SO-CALLED, ‘normal’ taking speed of 
cameras” irritates Mr. Kenneth Easlea of 
Palmers Green. “It seems to vary between 
124 and 20 frames per second’’, he com- 
plains, “and differing projector speeds 
tend to make matters worse. For films of 
athletic events, t! can spell ruin. In a 
film of a seven mile walk, I appear to be 
moving as fast as Peter Radford. Why 
can’t we have exactly 16 f.p.s. cameras? 

Part of the an r is that the Americans 
have settled or 3 f.p.s. as the standard 
silent projectior eed and, like it or not 
(and most of io not) we are going to 
have to follow My camera and pro- 
jector both run at 18, not 16, f.p.s. We 
can, however, st that cameras intended 
to run at 18 f.p lo, in fact, do so, which 
is why I welcome the special film loop for 
testing camera speeds marketed by K.G.M 

Mr. Easlea, a keen race walker, would 
be glad of advice on how to film the 
London to Brighton walk. “To cover a 
10 hour race is difficult enough. You can’t 
have shot after shot of competitors going 
towards or away from the camera. Also 
you can’t keep on inserting cut-aways 
after every five or six shots. Walking 53 
miles is a serious business, so I would not 
want to include any fictional sequences 
about the last man going off course and 
making a short cut across the fields!’ I 
take Mr. Easlea’s point but don’t see why 
he should be worried by the thought of 
all those cut-aways. If properly chosen, 
they will not only fill in continuity gaps 
but add to the sense of drama and excit 
ment 

Mr. Easlea recently found an ingenious 
way round a rather uncommon problem 
He wanted to pan from a wheat field to 
some farm buildings, but the camera on 
his tripod reached only as high as the top 
of the wheat. So he scouted about, found 
a post with a level top, put the pan tilt 
head on top of it, held the base firmly, and 
got his pan. 

He also had some 
on holiday filming fore going away, he 


used to write his address on the cartons 


ful advice to offe: 


and on the slip of paper inside. But when 
he came to load his camera, he found that 
the film had become loose and—as he 
| ‘ 
i 


later discoverec ogged in places. “It had 


not occurred to me that unsealing the tins 
and taking out the paper band would 
result in the film uncoil 
He takes a// shots at water's edge and 


ing on the journey” 


hr 


camera, no 36mm. attachment is available! 


one morning “4 THE BRITISH have a weakness for queues 
very much it ylour al and rationing. On the face of it, it seems 
that if I don’ ; reasonable enough to restrict customers 
to one roll each of Kodachrome II, but 

s to get all fo fthe family it cannot be inter-cut with any 1er make 
in at least half-a-do f film, so are not dealers saying in effect 
How many ca amen “We know you don’t take y filming 
elves in a scene u ip some y, but here’s a new stock for you 
s and trailers f that play with. Mind you don’t use it all at 
) position, ; nc Faced with such a situation, I 
tage?” ion’t feel at all as a true democrat should. 


Tape Recording: 





Expert to the Rescue 


ompleted a li yI ilm p with pins 2 and 7 wired up, I could 
the film siles id recorded ¢ tape as it ran through. 
the watching act n tay | olume control’ on the Ferrograph 
i the tape into the strips« \ ontrol the recorder loudspeaker, 
ng the pause button on tl b t would have no effect on the signal 
bring in tl words tly [ x into the stripe projector, which 
As the Ferrog controlled purely by the volume 
ive prope synchro on the projector. The input 2 
achieved on the tape is h hould be used for all output 
stripe without much trout d into another amplifier (as with 
proyector). 
is no provision made on the 
iph for superimposing and mixing 
hed theis But it’s easily done,”” says Mr. 
When they For superimposing, say, a 
se sto I ye commentary on a _ pre- 
: musical background, all you 
1,000 ohm wire wound volume 
vith a single pole on/off switch, 
ve mounted in an old tobacco tin; 
under £1. You plug this into 
link on the back of the Ferro- 
\ simple scale will help you fade 
iperimposed commentory until a 
required. The 400 ohm. setting 
il levels from equal inputs. 
lixing, you just need a | megohm 
yntrol, cost about 6s., to reduce 
into the Input 2 socket. The 
il to be mixed is fed into Input 1. 
| signal stays constant, but the 
xing can be achieved by adjust- 
olume control into Input 2. It’s 
handbook”’,. If you can’t your- 
the supplementary volume 
for mixing and superimposing, 
lio dealer should be able to oblige. 
wondering why Ferrograph don’t 
ch inexpensive but invaluable 
es themselves. 


t, is the id 
*n did no 


I worse 


« 
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The increasing popularity of 8mm. 
cine cameras has resulted in the de- 


clining sale of l6mm. equipment in 
OWwFr esonal recent years. However professionals 
and critical amateurs know that for 
serious filming, !6mm. work has 


= 
Cine proved to be far superior. Listed 
below are some of the famous names 
Consuttants in l6mm. cine photography—but 
these are just a few from the vast 
range of both new and secondhand 
cameras available at Bennett's 


l6mm—CHOICE of the EXPERTS 


See the finest at BENNETT’S 


ee a taell ~~ til rete eal — we = oneal teal ow —— — — etal all Seal —_ A etal —. Read 
at | TY 





The main a intages of th trrifle xy Syste are s follows 

* REGISTER Nw h holds the film rock-steady during each exposure 
OFFSI Lf i enabdiing the use f varving 7e lenses without 
cut-off 
SIMPI DDITION of 400ft. magazine enabling continuous filming of 
up to ns. at 24 f.p.s. to be achieved 

*3 EASILY INTERCHANGED constant speed D.C. motors or syn- 
chro! \.C. motors for sound filming. Blimp can be fitted in a matter 
of m ing complete silence of operation 


wee MINIMUM OUTFIT 22222 e, 


; Arriflex camera body £549 10 
; » 25mm. T2 Kinetal lens «50 0 
* MICR »WITCH built in, which switches mechanism off when the film » Battery £10 18 


runs ¢ £610 8 


RANGE OF COOKE T2 KINETAL LENSES FROM 9mm. TO 150mm. FOCAL LENGTH 














1€ adaptable The internationally famous The Sensational 


BELL & HOWELL 70HR WEBO M SIEMENS 2000 


are with continuous reflex viewfinder 
naneet ” Advanced system eliminates parallax, as you The only 16mm. sound projector in 
single or see exactly what you get. Enables lenses of its price range with double-headed 
long run various focal lengths to be used without their magnetic operation. This up to the 
gear special viewfinders. Takes 50ft. and 100ft ati a : ‘ . iditio : he 
oo ie spools of single or double perforated film minute equipment, in addition to the 
16, 24, 32 j turret type lens mount. Speeds usual Siemens characteristics of 

~~ Agama tw ee ty i  —~ brilliant and even screen 

lude at if « , - ariabie shutte aon " 7. 

sagarines facilitates lap dissolves, fades, Giming in illumination high etched definition 
bright light, etc. Powered by robust motor and rock steady picture 


Price £298 .2.6 Price (less lenses) £174. 7 . 6 Price £737 


The Wonderful BOLEX BARGAINS 


H.16 reflex with variable shutter, 
BEAULIEU R16 10mm. f/1-6; 25mm. f/1-4; 75mm. f/1-9. 
; ; ; All Switar lenses. Superb condition 
The performance of this superb camera has me £282 17 6 
been proved time and again under the most As above, but fitted with lémm fI:8 
exacting conditions. Takes 100ft. spools of Switar; 25mm. f/1-4 Switar; 75mm. 
single or double perforated film, loading is {/2-8 Yvar.... £229 17 6 
extremely simple. 3 Turret lens assembly has H.16 Reflex as above but without 
25mm. (standard), 10mm. (wide angle) and variable shutter. £212 10 0 
75mm. (telephoto) lenses. Speeds are 
8, 16, 24, 32, 48, 64 f.p.s., with full range of 
intermediate speeds. Special single exposure 
Sa ee Pee ae system permits unrestricted exposure times 
finder which ensures maximum brilliance When lighting conditions are difficult. 
even at the smal! stops Complete with 3 lenses Price £268 . 


PART EXCHANGE WELCOME - FOR FURTHER DETAILS WRITE, ’PHONE OR CALL :- 








We have a very large selection of 
second-hand H.!6 Reflex cameras 

approximately 30 in all. We can supply 
various lenses from our second-hand 
17.5 stocks to suit individual requirements. 








Branches throughout West End & City. | B. BENNETT 
27 & 117 Oxford Street, W.1!. Tel.: GER. 9953 Please send me: Camera on 7 days’ approval (I enclose full 
117 Regent Street, W.!. Tel.: REG.3318. | cash aoe cover) @ Details only of Camera @ Pay Cash 
9 Cranbourn Street, W.C.2. Tel.: GER. 9953 HLP. '@ ! wih to pest exchange 
64 New Bond Street, W.!. Tel.: MAY. 8757 | 
85 High Holborn, W.C.|. Tel.: HOL. 1154/5 
49 Cheapside, E.C.4. Tel.: CIT. 2684 | 
6 Old Bond Street, W.!. Tel.: HYD. 0516 
100 High Street, Watford, Herts. Tel.: Watford 28165 | 


N 


Address 














Correspondence 





Double and Single Perf. 

I THINK it would be safe to that 
currently the majority of 16mm. cameras 
and projectors in use employ claws which 
engage perforations on one side only. I 
personally suspect that there 
machines in op« on today tha 
doubly perforat Im 

This would 
England where I can buy 
Kodak B Win m with 
ations, so that |! n . ull 
stripe put on 
The film with p 
still regarded a 
and B Wind as 
think this situati: 
and that it shoul 
round, 

The result ountries 1S 
the stores im} they 
“standard” fil ind 
imported, sing side perforated film is 
very hard to get. So I have had to make do 
with edge-stri on 
films. I am fortunate in 
Magnetic equipmer 
yector 


Say 


are very tew 


bother me if I was in 
inywhere, 
single perfor- 
magnetic 
processing 


le 
SIUC IS 


that 
regard as 


’ > . il 
umess specially 


sound 
Ekco 


pro- 


most of my 
using the 
the Victor 
the edge-stripe head is very good 
indeed, having a spring loaded pad to 
hold the stripe on to the head. But I 
would get much results and 
higher signal-to-noise ratio if I could use 
full stripe. In addition to a Pathe Webo, I 
use a B. & H. magazine camera 
camnot get magazines 
where 

Perhaps I am totally 
more double perf 
single. It 
what others think 
Kumasi, 


t on 


superior 


but you 
Singie perl any 
that 
than 
know 


wrong and 
stock is used 


would be interesting to 


| 
ibo 


ut th 
Ghana WALTER 
16mm. for 8mm. Cameras 

1AM Struck by the problem posed on page 
261 of the Aug 
appears to b 

foot ol page 273 
difficulty Bolex HS u 
100ft. reels of dk 


to-date 


and with what 


s solution at the 


ble-& 
price t of 
gauges, which shows 
double-8 to be de 


spools oft 
100ft. spools 
of 16mm. 

The obvious solution would seem to be 
for H8 owners to knock-up, or, if demand 
enterprising manu- 
facturer to develop and market, 

ght-proof rewind bench with a device for 
perforating 16mm. to 8mm. The exposed 


isimply be wound back on to its 


warrants it, Some 


a simple 


him wot 
iginal spool and sel I r processing 
in the ft mal way return, it would 
passed through a 

simple razo e slitter (perhaps inter- 


mly require re 


changeable forator) to be ready 
for project smm The con- 


film 


able to 


venience t be remembered from a previous experience 
that if I scribed a shape on the sheet, by 
folding over at the scribed line the acetate 
would break very neatly, and the shape 
would simply fall out. In this way I cut 
lin. circle—this was to be the head 
figure—and a 2in. circle for the 
pair of dividers from my) 
geometry set. By the 
of each circle with a pencil [ was 
to draw these two shapes on paper 
y matching them tog and 
arms, legs and features found I 
roduce identically shaped figures 
igain. By re-posit 
able to draw 
iny direction I wished 
© good, but my next problem 


ing easily 
stock, together with a 


saving of close on £1 per fil 


use 


obtainable 100ft 


f would seem 
ouble and expense involved 
ising such 


interested 


to offset ar 


in making and 


WW < came il ‘ Od iIsingg a 


following 


ether 


was 


ichieve this same effect on the cels 

" could not a pen in the 

had used my pencil. It was simple 

the from the cel by 

g them between pieces of thin 

but there still remained the 

of following the outline of the 
nk 


once 


use 


stencils 


again into my titling 
t I found a No, | UNO stencil 
se cost only a few shillings at any 
, I filled the cup 
ck dope (as used by aero-modellers) 
drawing the circles directly on 
iane. The result was so successful 
iediately set to work on making 
tencils of more complex shapes, 
w have a complete set for each 
vish to animate, consisting of 
arms and legs. The arms and 
cut in various stages of 
small circles can be used for 
oses, half circles for ears. 
rall results will not, I feel sure 
the same class as Walt Disney 
t my figures remain the same 


ger Stationers 


out 


to frame. 
A. J, SAUNDERS 


lrame 


Life’s Rich Pattern 
CENTLY changed from 8mm. to 
irtly for the better definition 
he latter, and partly for standard- 

The cost, of course, was crippling, 

myself with the thought 

t | could use the same splicer 

the same locating 
s$mm. and 16mm. Imagine my 

therefore, when I found that over 
the scraper had worn a hollow 
side of the 8mm, position, into 
16mm. sinks when scraped, 
nice little patch of emulsion in 
place each time! I suppose it’s 

t of life’s rich pattern... 

OW J. M. H. ELDERTON 


soled 


which uses 


iwings 

take 
c shape 
orn and so 
ay out I 
tencil should pro 

wel 

Among my titling equipment | 
piece of very thin a 


' : | 
ound a 


small etate sheet, and continued on next page 
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Correspondence- 
continued from previous page 


8mm. Definition 


WITH REGARD to recent correspondence 
in ACW about 8mm. definition and 
sound stripe, as I see it the bigger the 
frame size, the better the results on the 
screen, and the wider the magnetic track 
and the faster it moves, the better the 
sound quality and signal-to-noise ratio. 
Also, it is easier to manufacture the larger 
equipment to give much better results than 
are obtained from small, slow moving 
media. 

There is no doubt that 8mm. cannot 
compete with 95mm. or 16mm. for 
definition, just as these gauges cannot 
compete with professional 35mm. 8mm. 
shown on its own may be acceptable, but 
mixed with the other gauges it will seem 
of very poor quality. 

Is it because we have grown accustomed 
to the very low quality of picture and 
sound from the average TV set that any- 
thing on film is bound to seem better ? 
Personally, | rather have better 
definition on a smaller screen than a lot 
of lines or grain from a big blow-up. One 
has only to screen an 8mm. printed film 
to see whi grain the picture 
becomes even on a 2ft. screen 

In my opinion, based on viewing and 
listening tests, the maximum width of 
should be: 


would 


lass of 


screen for pr ite viewing 
IV, 405 lines interlaced, 625 line 
sequential 10in 819 line 17in. Film: 
&8mm., 181 9-Smm 16mm., 48in. 
And to get real quality from a magnetic 
track, 7} 1.p.s., us ility amphi- 
fiers and speaker systems 


Fulwood. a 3 


yin. : 
46iNn 
g high qu 


HANNAFORD 


8mm. Printed Film 


vhich I am surprised 
the correspondence 
columns appalling technical 
quality and story content of many of the 
d for sale. lam prompted 
by the recent articles on the 
Admittedly these are 

rest to the collector (who 
probably uses 16mm.), but it is my ex- 
that the standard expected by 
audiences is high. Yet the 
s advertised for 

(documen- 


even for a 


MAY I RAISE a point 
has not been 
belo tI 
&Smm. films offer 
to write 
various Tarzan fi 
probably of inte 


perience 
home 
vast majority ol 5mm. filn 
appeal 


apart) 


pretty 


sale are of doubtful 
taries and cartoor 
children’s party 

Further, people are now so used to sound 
by way of television that in my opinion it 
is a sine qua non for the home show unless 
content is first-rate, the films are complete 
in themselves, and made as silent 
pictures. Can it be that the producers of 
printed films are living in the past 
when merely to have a projector in the 
home and a film to show on it was 
enough? Yet much excellent material 1s 
now being turned out on 8mm 


were 


smm 


Much of the above applies to a few of 
the smaller 16mm. sound libraries which 
offer films which even the BBC or ITV 
would hesitate to show even late on a 
Saturday night. Can they do much busi- 
ness when there is, for instance, the G.B. 
Film Library which has an excellent, up 
to date range of films available at low 
rates for home use? 

It would be interesting to have other 
opinions on this subject. Possibly every- 
one else is quite happy with things as they 
are, and that I and my audiences are the 
only ones out of step. 


Redding, by Falkirk. T. R. WILSON 


Half-Sixteen 


A CHECK On my figures of definition value 
for money (ACW Aug. 24th) reveals that 
some of my calculations were not correct, 
but fortunately the relative positions in the 
table of values are not affected. I have, 
incidentally, re-checked with Pathescope 
that the term “30ft. roll” is a misnomer. 
Pathe colour film is, in fact, available only 
in 25ft. chargers and SOft. spools at 
19s. 11d. and £1 19s. 3d. respectively. 
While the chargers may in practice have 
































Relative gauge 


up to 264ft. or so of usable film, they have 
never been claimed to contain 30ft. 

It has also occurred to me that Centre 
Sprocket was comparing PCF prices with 
the price of the expensive Koda- 
chrome. Surely the true comparison 
is with Ferraniacolor, which is the same 
film as PCF. On the basis of the latest 
table of published in ACW the 
Ferraniacolor comparison (in sq. mm. per 
100 pence per minute) is as follows: 


more 


only 
prices 


d. per min.) 

i. per min.) 

i. per min - SOft 
spools) 

per min.) 


4-l€ 


l6mm. - 32.3 ( 1] 
1 
95mm. - 2 | Tid 


smm 
9-Smm. is therefore still a poor third, with 
treble those of 8mm and 
double those of Half-Sixteen 
St. Albans. D.H 


running costs 


JONES. 


Current Prices 

PROSPERITY Of the amateur 
cine trade rests with increased turnover of 
cameras at more realistic prices and first 
class colour film at a price not beyond its 


CONTINUING 
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true value. A reduction of 50 per cent 
would enormously boost sales, and pre- 
vent the inevitable slump which shows 
signs of arriving any day. The public have 
been bled for too much, and for too long. 
Hitchin. R. BARRY SMITH. 


Our correspondent does not say what he 
would regard as realistic prices. In our view, 
£12 7s.—to take one example—for a new 
8mm. camera is realistic enough. As for 
colour film, when the formidable com- 
plexities of manufacture and processing are 
taken into account, one is led to doubt if the 
price can be other than barely economic even 
for the very largest suppliers. 

Of course, one has every sympathy with 
complaints about prices, but the fact is that, 
bearing in mind—as one must—the con- 
finuing inroads into the purchasing power 
of money, 8mm. equipment values have 
been better. They show a marked 
improvement even over the past few years. 
Certainly only vast quantity production of 
relatively few types of film has kept prices 
at their present level. 

We don't agree that the customer is being 
bled by the manufacturer. Has our corre- 
spondent forgotten purchase tax which is 
levelled on most cine equipment (projectors 
excepted) and all film stock? Competition 
is too fierce to allow of extortion. 


never 


Collector’s items 


I WAS very interested in Dr. R. H. Jobson’s 
letter (Aug. 17) as I, too, possess a nearly 
mint copy of The Tale of Grieshuus (bought 
in 1939 from an ACW advertiser). Only 
the paper seals on the containers had been 
broken, and a close examination of the 
sprocket holes suggested that almost cer- 
tainly it had not been projected. 

I should be interested to know if Dr. 
Jobson’s copy is on Pathe type aluminium 
reels, with what I believe was known as a 
“spun” 
this kind before or since 
have a copy of Mr. H. \. V. Bulleid’s 
article on this film (from the “Famous 
Library Films” series in ACW) and if 
Dr. Jobson would care to read it, I should 
be only too pleased to send it to him. 

Mr. Kevin Brownlow’s mention of The 
Road to Yesterday brought back some 
memories, for I saw this picture when it 
was on general release. | may be wrong, 
but I have always understood that this was 
one of the first films (if not the first) in 
which the now familiar travelling close 
shot of the connecting rods and wheels of 
a locomotive was used. 

1 wonder if Mr. Brownlow has any clue 
what may have happened to the 
series of films of Jack London’s books, 
issued just before the talkies arrived? | 
remember seeing The Seawolf and The 
Jacket (American title, The Star Rover) 
and can still recall being impressed by the 
superb photography. 

Kettering. H. D. 


surface. I have not seen reels of 
Incidentally, | 


as to 


WILLIAMS 
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A notably bright picture with 
this home-made 


Daylight Projection 


Screen Unit 


Designed by KENNETH E. HORTON 


A FILM comes back from processing, and 
One wants to project it at once, without 
going to the bother of blacking out the 
room (an adequate black-out may in any 
case be impracticable in daylight). And 
waiting for dusk demands superhuman 
patience. For ch a_ situation—and 
many others—the daylight projection unit 
provides a solut The one illustrated 
contains only a mirror and a ground glass 
screen, and is easily made at little cost. 
The whole of the casing can be of ply- 
wood. I used Zin. thick ply throughout 
from an old TV cabinet! 

The drawing shows inside dimensions 
fin. wood is used for the sides, and the top 
and bottom are cut from a 13{in. square 
sheet. Hardboard would do just as well 
for the top and bottom, using pinned and 
glued construction and pinning through 
them into the sides of the plywood. 


Before sembly, fit the locating strips for 
the ground glass screen in such a way that 
ter strips can be removed to put in 


the glass. The mirror is held in place by 


the o 


four smal trips of metal secured by 


round he vood screws. If, like me, you 


use ply throughout, you make the unit 
laving the two long sides 


gin. ply), cutting the top 


The p ctor is 
lined with the 
lens facing into 
the centre of the 
mirror tunnel 


bottom from 13in. squares, and 


through the side pieces and into 
es of the plywood top and bottom. 
re finally fitting the mirror and 
| glass, paint the whole of the inside 
box matt black; blackboard paint 
right finish exactly. For appear- 
it is also worthwhile painting the 
Glossy grey was chosen for the 
trated, but leathercloth would be 
re effective. 
rying handle is almost a necessity ; 
of the lie-flat type, and fitted 
on the 45 deg. side of the box. 
must be fitted to the underside, 
the centre of the box and its 
» the same height as the projector 
ised three small round tins, 2$in. 
iched by 4 BA screws and nuts. 
rror must be fitted at exactly 
ross the inside corner of the 
i, as well as held in place, by 
clips. The mirror should be 
and just under Sin. wide to clear 
height. Ideally, of course, a front 
rror should be used here, but a 
dinary back-silvered mirror on 
ck glass works perfectly well. 
buy the ground glass—a trifle 
long and Sin. wide (to fit easily 
outh of the box)—but if you 
patience, plain glass can be 
ily enough. To make your own, 
es of the desired size, and some 
ium paste or—a second best—a 
le of Vim with a little water. The 
veared between the two pieces 
vhich are then rubbed together 
ilar motion. A little pressure is 
d it is as well to have the lower 
g on a very flat surface, or it 
CI wcked. 
the slight noise of grinding 
continued on page 432 
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Film; Basic ¢ 
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A MOVIE 
MAKER 
at the 
CINEMA 





AMATEUR FILM-M who are pre- 
pared to learn from the professionals 
are sometimes misled into approaching 
production with a cynical air. A friend 
who attended the recent Summer School 
run by the British Film Institute tells me 
that director Roy Baker told a 
tioner who asked him about Flame in 
the Streets that ‘d 
kitchen sink dr: 
the moment. N 
goes on release 
been inspired b 
cash in on the \ 

Victim ‘is a story of homosexua!s 
living under the threat of 
blackmail, and it makes a firm plea for 
the present law be changed. But the 
production misfires because neither the 
scriptwriters, Green and John 
McCormick, nor the production team, 
Michael Relph and Basil Dearden, have 
been able or willing to break away from 
the crippling conventions of melodrama 
which in British production are so often 
mistaken for the 
tainment. 

Even the camera 
scarcely ever stays still 
shot is given a pointless track or pan or 
tilt, as if director 
tant to settle 
character or situation for more than a 
second or two. A character knocks at a 
door, and the camera edges towards 
him. Why? The track is only a couple 
of feet at the most. The shot only lasts a 
few secor.ds. The movement establishes 
nothing, emphasises nothing, and con- 
tributes nothing to the mood 

Yet so many shots have been filmed 
in this way that the editor seems to have 
had a rough time together 
scenes which don’t go trundling off in 
opposite directions. There’s a patch- 
work air about the editing, partly the 
result of a habit of cutting to a 
sequence featuring any one of half-a- 
dozen without apparent 
regard for rhythm, pace or even logical 
construction, and partly because of the 
curt openings and endings of individual 
shots. 

Dearden also enjoys ending a scene on 


KERS 


ques- 
made it because 
1: 14 was fashionable at 
another film 
have 


week 
vhich seems to 
i similar eagerness to 


vue for social comment 


constant 


Janet 


essentials of enter- 


seems 
The simplest 


uneasy. It 


Dearden were reluc- 


down and study any 


cutting 


new 


characters 


Beware the temptation to get original angles ! 


BY ALEC GITTINGS 


arama 


ment 


(John Bar 


ignificant 
1 moment reflectior 
empty When the 


room he 


yme apparently 


d comes 
g-leafed stat 
tuff, this 
think, and it 
’ 


ector genuinely 


re obviously 
gnt even 
upposec 
some COTT [ Cc Of Liit 
the blackmailer 
it mean? TI 
us shot 
ch moment 
sequence turing the 
(Sylvia Svms). She knows of 
sexual t lencies of her f 
band (Dirk Bogarde), and fe at : 
A duologus 


1 glass wall, pre 


scandal is it to explode 
umably 
or, behind 
disturbed 
ngro 
ng dialogue 
he child seem 
progress, bi 
} 


which has 


1 ¢} 


concerme the relation etween tn 


and her husband, a huge close 
strokes 
across the face he has so carefully drawn 
is flung at us 


air of 


up of the child painting thich 


igain with a self-conscious 


ra profound point 


Uneasy Camera, Uneasy Theme 


! 


i Evans), right, tells h blind 


P. H. (Hilton Edwards), that the 

ught them six letters. Two of the 
which help turn “ Victim”’, a pro- 
al commentary, into a thril 


ilistic approach to a subject 
conscious or unconscious, 1s 

reflected in a kind of un 
technique. There’s a scene in 
1 which Sylvia Syms approaches 
piece, her face towards the wall 

it takes us behind the wall for 
p of her. Without the facilities 
where a living room wall can 
shoved aside in a 
econds, such a shot would be 
the secrets of 
technique is to make the 
the camera, the 
such a result is to 
an angle where no observer 


gown or 
If one of 


inaware of 


achieve 


bly be 

f the temptation to get an 
gle from inside a cupboard 
it to be opened, from behind 
in a fireplace, from between 

of a bookcase. These are 
either a greater 
the tricks of the trade than 
matter, or a fundamental 
th in the strength of the script 
melodrama. No ene passion- 
erned with such an issue would 


h betray 


ject 


reat it in terms of what a publi- 


lout calls “a mystery story of 
warm, human and absorbing, 
f those solutions that tax the 

f the most skilful amateur 
to foretell’. The script inserts 
the blackmailer’s 


Continued on next page 


ngs as if 
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Movie Maker at the Cinema 
continued from previous page. 


identity is a more important theme than 
the law the film purports to be attacking 
And even on this level the series of 
denouements which end the film is so 
childish that the audience at the advance 
screening I attended hooted with 
laughter 

The characterisation is appropriate 
to the film’s B-picture thriller mentality 
The hero’s faithful assistant proclaims, 
“I’ve believed in your integrity for ten 
years; I see no reason to question it 
now.”” And up swells family retainer 
type music. The policemen are almost 
all wonderful, closely related to Jack 
Warner. The villains are rare and 
risible, a goggle-sporting youth who 
looks like a refugee from Cocteau’s 
Orphee, d a berserk middle-aged 
spinster. Dirk Bogarde performs as if 
his appea 
implicat 
Prize. N 
about tl 


overcom e script’s crudities and pro- 


ce ina role of such delicate 
entitles him to the Nobel 
Peter McEnery is 
member of the cast to 


vcomer 


vide any f sensitivity 

Of cou ok a kind of courace 

make | m. The subject is both 
i would think, un- 


commercial. But in this case being 
uncommercial hasn’t meant being un- 
compromising. Even the more welcome 
elements, such as Otto Heller's fre- 
quently off-beat lighting and the wide 
use of authentic London locations, 
seem to be there because these are the 
kind of things the critics have been 
praising ever since they saw the first 
new wave productions from France. A 
bold theme bold treatment: 
otherwise, as shows, the final 
impression can still be one of timidity. 


needs a 
Victim 


WHERE TO SEE 
THE TEN BEST 
1960 Films 


SUTTON COLDFIELD. Sept. 15, 7.30 p.m. 
Presented by Sutton Coldfield C.S. at St. 
Peter’s Hall, Maney, Sutton Coldfield. 
Tickets 2s. from J. F. Thompson, 125 
Foley Road West, Streetly, Sutton Cold- 
field. 

HESWALL. Sept. 19, 8 p.m. Presented by 
Heswall A.C. at The Parish Hall, 
Heswall. Tickets 2s. 6d. from H. Mohin, 
23 Dee Park Road, Heswall 
LONDON, N.14. Sept 20 and 21, 
Presented by Planet F.S. at St. Andrews 
Hall, Chase ide, Southgate, N.14 
Tickets 3s. from 15 Brantwood Gardens, 
Enfield, Middx 


7.30 p.m 





(16/8mm.) 


@ Join rendered 
virtually 


ims isible 


Particularly 
useful on 
small 8mm. 


frames 


Avoids 
‘ omposite 
lrame at 


join overlap 


Essential for 
lomm. 
onginal and 
all 8mm 
editing 


RIGBY 


£7. 17.6 
£15. 15. 0 (with 


Auto Scraper). LONDON 





MASK LINE 
FILM JOINER 


Setting a neu 
standard jor joins 


on l6mm. and 8mm. 


auto Seraper can be fitted) 


ROBERT 

LTD. 
NORTHINGTON STREET 
WC. Tel. 
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NEWCASTLE-UPON-TYNE. Sept. 20, 21 and 
22, 7.30 p.m. Presented by Newcastle & 
District A.C.A. at News Theatre Private 
Cinema, Pilgrim Street, Newcastle-upon- 
Tyne. Tickets 2s. 6d. from George 
Cummin, 143 Bayswater Road, Newcastle- 
upon-Tyne, 2. 

LONDON, N.W.7. Sept. 23, 3 p.m. and 8 p.m. 
Presented by Edgware A.C.S. at Goodwyn 
Hall, Goodwyn Avenue, Mill Hill, N.W.7. 
Tickets 2s. 6d. from S. Freedman, 22 
Allington Road, Hendon, N.W.4. 
BLACKBURN. Sept. 30. 7.30 p.m. Pre- 
sented by Blackburn Arts Club at Com- 
munity Theatre, Troy Street, Blackburn, 
Lancs. Tickets 2s. 6d. from A. F. Atkin- 
son, 24 New Bank Road, Blackburn, 
Lancs. 

PORT SUNLIGHT. Oct. 2, 7.30 p.m. Pre- 
sented by Port Sunlight P.C. at Gladstone 
Hall, Port Sunlight. Tickets Is. 6d. from 
F. Barnett, 16 Higher Bebington Road 
Bebington, Cheshire 


1959 Films 


CAMBERLEY. Sept. 14, 7.45 p.m. Presented 
by Camberley Pictorialists at Central Hall, 
Camberley. Tickets 2s. 6d. from Hon 
Secretary, Pineleigh, Camberley. 
STRETFORD. Sept. 28, 8 p.m. Presented by 
Metropolitan Vickers P.S. at The Central 
Library and Art Gallery, King Street, 
Stretford. Admission free 

BEESTON, Oct. 4, 7.30 p.m. Presented by 
Ericsson Athletic and Social Club, Cine 
Section, at Ericsson Social Club, Trafalgar 
Road, Beeston, Nottingham. Tickets Is. 6d 
from Gen. Secretary, E.A.S.C., Telephone 
Works, Beeston, Nottingham. 





yours for S.A.E 





BARGAINS OF THE MONTH 


Ex-Admiraity brand new pocket stopwatches by Waltham and Smiths 
fully jewelled movements, |/5th second, 60 seconds per rev., 30 minute 
recorder dial, winding button start, stop and reset, 45/-, post 2/-. Ditto 
slight adjustment required, but brand new, 29/6, post 2/- 
Waltham pocket stop watches, jewelled movement, 6 seconds per rev., 
winding button start, stop and reset, 19/6, post 2/-. 8mm. B. & W. 25ft. 
double run negative reversible film (not process paid, or spooled) fast pan 
(29 Sch.) or slow pan (27 Sch.), 6/6, post 6d. Brand new |l6mm. spools 
complete with cans in maker's original wrappings, | ,600ft., 12/6, post 2/6, 
800ft., S/+, post 1/6, 400fc., 3/-, pose 1/6. Genuine Kodak magazines loaded 
50fc. fast pan (29 Sch.) reversible |6mm. film, fic all Cine Kodak Magazine 
and Bell-Howell Autoload cameras, 10/-, post |/-. Limited quantity 300ft. 
tins slow pan reversible negative |6mm. film, in !2 25ft. rolls, 1S/-, post 1/6. 
G.45 gun cameras complete with magazine, €2, post 2/6. Latest model 
Mark 3 GGS iémm. recorder camera, |" bloomed lens, f/1-9, €3/10/-, post 
2/6. Spare mags both the above, 8/-. S.A.E. for lists please. Thousands of 
projector lamps, brand new, from 8/-. Genuine Kodak 7 x 50 prismatic 
telescopes, brand new, cost Admiralty £50 each, in fitted locking wooden 
case, binocular eyepiece with filters, €5, carr. 5/-. The famous GB L.S16 
Sound Silent projector, reconditioned by engineers used to the exacting 
standards of the professional cinema, completely stripped and rebuilt, these 
projectors are the BEST on offer, cases recovered in good quality leatherette 
complete with speaker, lens, all leads and plugs, resistor, take-up spool, 
spare lamp and instruction booklet, price £60, or £10 deposit and 5 monthly 
payments of £10. Part exchange with pleasure 

Many new titles on latest list of 16mm. sound and silent films now ready 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 


Brand new 


Atherstone, 2220/3210 











The Lessons | Learned from 





THE LAST LOT of rushes came back, and 
I felt very ple 
with the zoom lens at Victoria Station 
came off effectively This looked like 
making the best 
picture. The interior shots 
David basking affluence on the 
interest from. the 
given to him by the stranger were 
nicely lit; and complete my 
faction, he turned up with the titles he 
had undertaken to get neatly 
made out and as itly photographed 
We spent a happ 
the rough-cut. A 
almost a final version. I took it home 
when I went back there the next week- 
end, and project t for Leslie. “You 
haven't done n re-shooting”” was 
his first, some 
ment. “Not tox 
story quite nice! 
Now you must get 
drastic pruning! 
Pruning? I thought that I'd already 
fined the thing down to the bone. We 
viewer 


ised with them. My antics 


scene in the whole 


showing 


unexpected money 


Ssaltis- 


done 


ually, it was now 


dampening, com- 


bad, though 


It tells its 
even without sound 


down to some 


went over it together on a 
Within an hour, Dead Letter had lost 
about twenty feet length, and I 
began to wonder 
editing, after all 

In several places I cut from someone 
leaving frame (usually David) to him 
entering frame again in the next shot 
} 


was any good at 


Leslie made me speed up such cuts by 
clipping off the first few frames from 
the second shot, so that the character 
was already almost clear of the frame 
line when we cut to him. “Don’t keep 
the audience waiting. That fraction of a 
second spent looking at a shot before 
movement and 
dreadful 
things moving! 

The effect of this 
remarkable. Somehow, my 
slicker, more professional 
cisions were more drastic. On paper, 
and when watching the rough-cut, it 
seemed to me certain 
shots be there, to keep the audience 
clearly informed about what was going 
on. Thus, when David found the letter 
lying on the pavement at the start, read 
the address and went off 
the owner, I had three shots showing 
him walking along streets on his way 
to the right one 

“Take them out!” said Leslie. I pro- 
tested. The street where he picked up 


action 


appear has a 
slowing down effect. Keep 
trimming was 
film looked 
Other ex- 


essential that 


search of 


MY FIRST STORY FILM 


does 


t 


W et 


beg 
caret 
be t 
My 
with 
tion 


It soo 


ing Sri It 


never 


until this 


They 


missea 


that the 


improv 


minute 


reco 
Jur 


pleted p 


her 


distan 
catch 


Very 


c 


hgures 


did the 


i Station sequen T th c had to 


] Letter 


is tried out on 
BY R. F. WHITLAW 


an hour spent trying out three 
it microphones in about a do 
t positions, we were read 
he musical score. This was ¢ 
idently of the film, work 
itch timings and mak 
total musical running time was 
ynger than the time 
the film. I wanted to have too 
sic rather than too littl 
were Only four places 


" ve | 
eguirea 


nma Ol 
Econom) where 
achieve complete 
ation with the picture. For 
second or two either way 
itter. It was all arranged so 
were silences just before the 
This way, it was possible 
tape ahead of each point 
final dubbing, then start it 
he right musical cue, when 
ot came on screen. It worked 
nply than it sounds! 
rranged for three recorders 
| recording, my own and two 
ones. Then we had the offer 
her, and I decided to make 
too. The music could be 
to two spools, each on 
leck. Section 1 of the music 
xe A, section 2 on tape B, 3 
» A and so on. So, if for any 
music over-ran 
it could be faded 
e€ next section was brought 
1e Other deck. 
deck was used for com- 
vhile the fourth made the 
i track. We needed a three- 
xer, and Leslie provided this. 
amed at the amount of 
| was doing, I mortgaged my 
liday by buying the syn- 
ittachment to go with my 
er and projector. 
entangled in these 
complexities, the commen- 
be recorded. As in the case 
we recorded it wild, to 
watch timings. There was an 
piece, setting the situation 
ypening shots, and pay-off 


t establis! 


sequence 


I wanted 


section of 
dubbing, 


The importa 
i that there | 


We made 


e€ got 


he closing sequence 
David read the commentary, in the 
continued on page 423 
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4mateur W orld 


Cine 


September 


My First Story Fikm 


first person. The « 
no difficulty: “ 
Brown, and it all 
I found a letter | 


ontinued from page 421 
pening lines presented 
My David 
started one day when 


name Is 


ying on the 


pavement 


The final section would have been 


easy too 
of lip syne. right 
You 


shots show him | 


may ren 
to have done well 
cash handed to 
the station. But 
us that the mon 
claims it. All he |! 
wisely, and live it 

David 
audience 


was to 
here, 
voice as we shot 
our last but one 
came the task o 
piece of tape t 
the screen, as 
Maybe it wi 
it looked as 
rehearsed and 
get it right 
difficulty. We 
managed to blar 
camera when 
section of com 
heard all to 
because the res 
recorded without 
We tried 
arrangement 


up 


out 
Dav 
on the seree 


hatch covered with 


tried to re-record 
the kitchen. TI 

sound of the projc 
acoustics differed 
same time, he 
movements on 
and by the time 
our 
tape 
complicated, beli 


post sync tr 
he was wild 
There Vas 


inns 
| 


abandon 
the close-up 
camera wot 


decided to 


if I hac 


rembel 


him by 


on to a deck set 


yuldn’t mi 


ly out 


in't demanded a spot 


at the end 


thet the last 


the money. He seems 
for himself out of the 
the stranger at 
the last shots he tells 
s still intact, if anyone 
1as done is to invest it 


p on the interest 
peak right at 


Te we rec 


the 
orded his 
e close-up of him, in 

OtINg Now 
rying to playback that 


session 


movements on 


1ade our final track 


noise trom 
recorded this final 
tary, but it 


irly, the 


id W 


n throu 


a piece ol 


? glass, ¢ 

up it 
way, we kept out th 
but the recorded 
rest At th 


ttch 


ctor, 
from the 
his lip 
e screen accurately 
e had tried to re 
ick on to the mixed 
(if this sounds 
ve me, it was!) 
that 
1 speaking into the 
omitted 
reen time 
» close she 
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father laughed loudly and said: “Good, 
Sue’s sister “Oh! 


Luck 


th | 
the trims cu t that! 


“capital is still safe 


thrown away any of said: Very 
nice!” 

hope that I’ve learned 
Dead Letter. | was always too 


ier to finish it, when re-shooting was 


during editing and, equally 
book had tul 
the orig 


1 
as 1ong as tne 


We now 


shot of the ned o l my lessons 


inal script from 
a final shot with a spl C 
learly necessary at a number of points 
become far too obsessed with the 
rle to achieve some sort of clear 
ative on film to worry enough over 
of characterisation, Overall pace 

| atmosphere 
may be just as careless next 
next time I'll be workirg 
experience. And, at 
i film. I’ve created something 
ich wasn't there before 
most exciting thing in the 


ear | 
But 
nore least, 
commenta tape “ck e the tw I've made 


1USic tape } ixcI V W This is 
world, 
| suppose that’s why film-makers 

rs of anything, indeed) go on 


despite the set-backs and frustra 


ght to start thinking about 
to me the other 
1? I don’t know. As I 


Leshe said 


see it 
we have 


ucture, more casily produced 
lab facilities —a cutting-print 
ir precious master doesn’t have 
red during editing, and a final 
that, each time you 
you don’t have to wonder how 
your splices will hold together 
ere’s a very much larger poteatial 
for 8mm.; 
the larger 


nt means 


l6omm. than many 


handle gauge, 


ch the other 


can 


more satisfac 


et sound-on-film 


the bigger gauge: 


rather a lot of money. Even if I 
equipment and manage to 
16mm. apparatus, 
will be much higher 
recording gear will give me 
ising tape, and I don’t know that 
possible on l6mm 
da 


ent 


to buy the 


I certainly 
recording/playback stripe 

words, although 8mm 
© a sound-on-film print avail 
distribution, 


other 


it does give me 
ities for home projection 
i make a few more films cheaply, 
ue that I can do the job, before 
iumbitiously about the 
16mm. productions? 
t not be great 
one day 


greater 
rere technical 

will put 
of court as far as personal 


which 


oncerned? 
sure 


tvs that 


Leshe (the expert) 
16mm. is the only 
ider about my next film, 

that I can just about 
ance it on 8mm. After all, 

have won Oscars! Dead 
But | know 


made me a film- 


i wo 


vin no Oscars 





PTHROUGH-THE-WINDSCREEN scenes seldom 
fail to please, whether filmed at 
speed or with the single-frame release to 
“accelerate” the car to hundred 
m.p.h., if two important conditions are 
observed when making them. The camera 
must be firmly mounted so that there is no 
relative between it and the 
chassis, and its lens must be close enough 
to the glass to prevent reflections of people 
and things in the car from spoiling the 
shot. The M n Carshot is an accessory 
designed with both these requirements in 
mind. With Imost any camera can be 
used in alr uny car, and an additional 
advantage t can be speedily set up 
without ti alterations to the 
al nantled without leaving 


normal 


several 


movement 


vehicle, 
any trace 
The Car consists of two main com- 
ponents ¢ platform made of 
heavy-gaug nd a single tubular leg. 
[hese toget! provide a_ three-point 
f the windscreen 
extending from the 
{ to the floor by 
the rear of the 
1 rubber foot. 
ckers are aided 
long when 
to about 18in. 
eye in the under- 
their other ends 
hook on to the 
e other tethering 


mounting 
by two rubb« 
front of the 
the leg 
platform ; 
For added 
by two 
relaxe 
Thes« 


side 


point 

The camera ittached to the platform 
‘ } t gaging with the 
tripod bush. This screw 1s move 
ds forwards in a slot cut down 


back war¢ 
the centre o m and has a range 


by a screw 


free to 


t different cameras, of 
the windscreen. 
differ, and to 
o be mounted 


of movemert 


from 


REPORTS 


Malham Carshot set up in the current Austin 


A.40 


n and the single leg—and the adhe 


imateur Cine World 


The camera platform is supported at three points 


m of the suckers is rein- 


forced by two stout elastics, hooked to the facia-board 


horizontally against windscreens of various 
heights and rakes three adjustments are 
provided: there are ball-and-socket joints 
ball-and-socket joint 
where the leg screws into the rear of the 
platform, and a telescoping section, fixed 
by a thumbscrew, inside the leg. Even so, 
in certain it may not be possible to 
level the platform without slightly strain- 
ing the suckers away from the glass—thei: 
ball-and-socket can accom- 
modate a windscreen rake of 
about 20°—which naturally reduces their 
adhesion. A design improvement would be 
to pre-set the arms holding the suckers 
with about 10° upward tilt, for nearly all 
windscreens slope inwards at the top, or, 
at the cost of complicating manufacture, 
to provide a tilt adjustment, with thumb- 
screw locks, on the themselves 
Alternatively, of course, by interposing a 
pan-and-tilt head between the camera and 
platform, the user can get the lens hori- 
zontal even with the platform on the skew. 
When the Carshot is used for filming 


in the suckers, a 
cars 
| 


adjustments 


maximum 


arms 


BRITISH SOUND RECORDING CONVENTION 


i h Sound Record 
nvention at the 
London, W.C.2 
gramme begins at 
r Distortion Measure 
B.A A.M.LELE 
Sound Rec 
M.LE.E.), The Cocktail 
Party Problem (Prot in Cherry, D.Sc.(Eng.), 
\.M.LEE tic (Cc. L. 8. Gilford) and 
Recording and th ter Andry) 
After th if 


ording 


High 
(H. A. M. Clark, B.Sc 


which follows (mem 


bers and guests thy Eckersley will give an 
iliustrated talk wenty-five Yea of BBC Recording 
yn (30s. to non-members) are 
s-Stratten, F.R.S.A., 


Surrey 


Tickets for the cor 
obtainable from S. W. Ste 
40 Fairfields Way, Ewell, 


ZEISS IKON AWARD 
Zeiss Ikon A.G 
Comité du Bon Godt 


Csreonways 


f Stuttgart have been awarded the 
This 


range of goods—not 


Francais Gold Cup 


prize is awarded for a complete 


just for one distinctive product—and goes to a 


camera manutacturer f the first time 


through side windows, which seldom de- 
part much from vertical, no levelling 
problem is likely to arise. 

Tests made on several cars showed that, 
when the rake of windscreen was within 
the range of the adjustments, the Carshot 
worked very well. Films were shot on a 
variety of roads, good and bad, with the 
camera aimed so that a wing mirror came 
just within the field of view. That the 
position of the mirror in the projected 
frame did not alter appreciably over the 
bumps and when cornering fast showed 
that the mounting was commendably firm. 
On the other hand, it was not so firm that 
every vibration of the body was transmitted 
to the lens. Since all points of contact with 
the car are through rubber—the suckers, 
the two elastics and the foot on the tele- 
there is a useful degree of 
smoothing. This was proved by a test shot 
made with the car stationary and the 
engine ticking over fast. Although small 
articles on the parcels shelf were jittering 
slightly throughout the shot, there was 
surprisingly little unsteadiness of the 
resulting picture on the screen. 

The Carshot is robust and the metal 
parts are either chromed or hammer- 
finished in grey. A minor fault, possibly 
peculiar to the model submitted for 
testing, was that the camera fixing screw, 
although intended to be captive, was able 
in one position to drop out of the slot in 
the camera platform. This has no effect on 
performance, nor does it imperil the 
camera in any way, but it could lead to the 
loss of the screw. 

Submitted by 
Equipment Ltd. 


SCODIC leg 


Malham Photographic 
Price: £3. 6s. 7d 





C5 


Mw AUSTRIA 


THIS NEW electrically-driven camera for 
8mm. has a focusing f/1-8 zoom lens with 
a range of four-to-one—10mm. to 40mm 

a reflex viewfinder, and a fully auto- 
matic exposure control of unusual versa- 
tility. Operating speeds are 16 and 32 


frames per second, plus single-frame, and 


the camera takes standard 25ft. double- 
run reels. 

Made in Vienna, the Eumig C.5 Zoom- 
Reflex is of typical modern die-cast 
construction, with a body which makes 
what many will regard as a welcome 
return to a “sensible” ngular shape 
It is 8in. long by Sin. high by 3ir 
wide and weighs 34!b. The exterior is two- 
tone grey, the main parts being wrinkle 
finish with inset leathercloth panels 
Matching plastic is used for the folding 
carrying handle at the top, for the zoom 
ing ring, and for other controls and 
buttons 

The flat part of the camera base is 3in. 
by Ihin., giving good stability; it is tapped 
with a jin. Whit. tripod bush (a fair way 
forward of the point of balance) and also 
contains a dowel hole to locate a pistol 
grip. Towards the rear of the base is the 
cover for the battery chamber, secured by 
a captive screw with coin slot. Five U.12 
14V. dry cells are housed in a neat plastic 
container which is clearly labelled to 
ensure their insertion with the correct 
polarity. Though it is only a minor source 
of irritation, the cover can be a little diffi- 
cult to remove, for it fits flush with the 
base. It would help if it were fitted with 
something for the fingers to grip or, 
rather better, provided with a small spring 
to lift it clear of the base as the retaining 
screw is loosened off. Meanwhile, it can 
be budged by giving the top of the camera 
a light tap, taking care that the cover and 
the battery container, which may drop out 
at the same time, do not have far to fall 

The f/1-8 Eumig zoom lens, type 503, 
has a front mount of external diameter 
50mm. threaded internally to receive such 


Zooming is done with the large wheel, focusing 6» 
turning the smaller knob inside the circular scale 
Knob above the zoom control is for setting speed (16 
or 32 f.p.s.) and that on the left for lock, normal run 
and single frame. Button above this knob is for 
testing the batteries. On normal run, camera is 
operated by pressing the small key on the front 


panel below the zoom lens 


Eumig 
C.5 
Zoom Reflex 


conveying to the film in the gate 

light from in front of the lens 

finder gives an equally bright 

her the lens is working at full 

stopped down. The eyepiece 

focusing range ( 3 dioptres) 

vidual eyesight, and a push-on 

ip is provided to cut out 

light when viewing. In the finder 

tine black cross-lines are seen 

iseful for focusing the eyepiece 

help to centre a moving subject 

iircraft or bird in the field of 

he middle of the lower edge of 

¢ rotat t ler frame is a small notch in which, 

b mounted concentrically n oupled to the automatic expo- 

zg wheel is scale hanism, the aperture in use 1s 
rations 5 ) 10, 20 

y. For use as a fixed-focus f o-electric cell governing the 

Oft mark is red, as is the el ture is behind a lenticular eye 


: of the zoo! ns. The exposure control can 


i prism system reflects : iny 16 emulsion speeds by 


ghth of the light from the it ring around the eye. On the 


. 


viewfinder, which is truly peeds are represented by the 
exactly what the camera APEX series of numbers, but these 
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Optics of the C.5. Part of the light is bled 
off from the \4-element zoom lens into the 


can be converted into ASA and DIN 
ratings (ASA 8-250, 10-25 DIN) by refer- 
ence to a scale inside the p.e.c. cap 

On the Eumig it is not possible to dis- 
engage the automatic control and work 
with apertures set manually. Instead, the 
user has what on the whole is a more useful 
facility—-a means of displacing the operat- 
ing range of the automatic control by three 
stops upwards or downwards to suit 
abnormal shooting conditions. This adjust- 
ment, at half-stop intervals and equivalent 
in effect to an alteration of the film 
sensitivity setting, can be used to correct 
for a filter—for example, a 2x filter would 
simply entail moving to the 1 stop 
position—but that is not its only applica- 
tion. When the being filmed is 
unusual in brightness distribution 
such as a snowfield at one extreme and a 
deeply shadowed area at the other—an 
automatic normally gives in- 


scone 


control 


Around windoy the automatic exposure 
control are ules, the lower for setting 
film sensitiv ipper for shifting the work- 
ing point of the automatic exposure control 
three stops idjustment af either 


scale alters an liaphragm in front of the 
, 


up « down 


mC 


correct settings. With the Eumig, the user 
estimates the degree of correction required 
and then pre-sets the p.e.c. so many stops 
up or down. The iris opens or closes 
accordingly but continues to work under 
automatic control, so that if the light on 
the scene changes, the proper exposure 
will still be maintained. As a reminder, a 
small black triangle appears at the top of 
the viewfinder field when a correction has 
been applied 

Film taking speed is set at 16 or 32 f.p.s. 
by rotating a knob, and a simiiar knob 
provides a choice of normal filming, lock, 
or continuous running, these functions 


being indicated by coloured dots. The 
release trigger is very happily located just 
below the lens. The footage indicator, 
operated by a lever resting on the take-up 
reel, is calibrated at sTarT, 0, 8, 16, 25ft. 
and END, the total scale length of jin. be- 
ing rather small, though clear. Two cable 
release sockets in the camera top provide 
for normal filming or single pictures; also 
in the top is a synchronising socket for 
use with the new Eumig tape recorder. 
Pressing a small button near the footage 
indicator converts the aperture scale in 
the viewfinder into a meter, indicating 
whether the batteries will last a further 
reel. 

The film plane is indicated by the usual 
symbol on the camera lid, which, on slid- 


ing a robust plastic button, hinges open 


along the bottom. A good tongue-and- 
groove light-trap all round is lined with 
black nylon cord for further assurance. 

The sprocketless film-path, clearly 
marked inside, is longer than usual; this 
is because the supply reel is above and in 
front of the gate while the take-up is above 
and behind it. There are two fixed guide 
pegs: one with polished chrome-plating 
above the gate channel and one fitted with 
small rubber rings below. The fixed gate 
channel is about Ifin. long. The claw, 
operating in the third frame before the 
gate aperture, is sprung, and rides on the 
film without retracting for its return stroke. 
A fine leaf spring provides lateral guid- 
ance to the film at its entry and exit from 
the fixed channel. Unusually, this spring 
bears against the inner edge, allowing what 
after slitting will become the perforation 
edge to float. This might cause some weav- 
ing of the image with poorly slit film; there 
was no evidence of it when projecting the 
manufacturer-slit film used in our tests. 

Located in the gate by a stout chrome- 
plated peg and particularly easy to remove, 
the pressure plate is of stainless steel, with 
a simple wire spring providing gate tension. 

Closing the camera door automatically 
places the footage indicator feeler against 
the film on the take-up spool. The usual 
raised circles inside the lid ensure that 
both spools are properly located before 
the door will shut. However, it is possible 


reflex viewfinder above. 


to shut the door and run the camera with 
the pressure plate incorrectly seated; a 
suitable feeler on the lid to prevent this 
would be a useful addition to future 
models. 

In general finish, this Eumig is in the 
top class. It comes admirably packed in a 
foamed-plastic box with moulded interior 
which hugs the camera and houses cable 
release, finder eyepiece, gate brush and— 
nice touch—anti-corrosion sachet. There 
is the usual Eumig warrant for quality, 
with a few frames taken by the lens (though 
only at one focal setting which is not 
stated). Supplied with each camera is a 
helpful plastic depth-of-field indicator 
giving depths at each stop from f/1-8 to 
'/22, at focal lengths of 10, 20, 30, and 
40mm., for each of the six calibrated 
focusing distances. 

Finally, there is a quite exceptional in- 
struction book containing 30 pages of well- 
illustrated operating instructions, followed 
by a further 30 pages of excellent advice, 
garnished with some delightful cartoons, 
on film technique. 


PERFORMANCE—We found that the 
camera handles very well and, with its 
few controls sensibly placed, is a pleasure 





Base of camera with battery holder removed 
five 1°Sv. cells are sufficient for twelve double- 
run spools. 
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to use. The viewfinder is satisfactorily 
bright when the cup-shaped eyepiece is 
fitted, though under some lighting con- 
ditions it is not easy to read the stop 
numbers indicated below the finder frame 
—not that these are particularly important 
with a fully automatic exposure control. 

Results of shooting a test 
subjects were generally admirable. Expo- 
sures were 
being about a 
under-exposed side of 
which is about right for any modern pro- 
jector used in a fully darkened room on an 
average-sized screen. The f 
automatic exposure 
changes in scene 
pans through full su 
back again, was accurate 
speeds were close ‘o the 
(17 f.p.s. at 16 f.p.s. 
f.p.s.) and film ste 
we have seen in : 
sprocket feed. 7 
bisected the spr 

No trace of | 


variety of 


consistent, the level possibly 
third of a stop on the 


“perfect” exposure, 


response of the 
rapid 


swilt 


control to 


brightness, during 
light to shadows and 
j Film 


and tast 
nominal values 


at 32 


and 33 f.p.s 
jiness was as good as 
8mm. camera without 
frame line correctly 

ket holes. 
ght leaks was found, nor 
was there any fogging from the finder 
when the eyepicce was left uncovered 
(which, however, is no way to use a reflex 
camera). First frames were a shade lighter 
than the rest, but not enough to cause 
annoyance at camera cuts. With the single- 
frame release cable, which requires only 
the slightest touch and thus minimises the 
risk of camera shake, steadiness was 
maintained throughout a lengthy stop- 
motion sequence, and the exposure con- 
trol coped easily with frequent changes of 
brightness on the cloudy day while it was 
being made. The finder was accurate at 
all settings. 

Lastly, the zoom lens. That on the first 
camera tested gave an exemplary per- 
formance at all focal lengths up to about 
32mm., but some fault—presumably con- 
nected with the cam linkages—threw the 
image out of focus from there onwards. 
Tests were therefore repeated on another 
camera obtained from the distributors and 
the picture quality fell off only a little 


Scales inside the p.e.c. cap show relationship of 
the new APEX speed ratings (used on the 


Eumig) to ASA and DIN 


z00mM 


The 


ag it was 


woul be 


the guaran 


i that the high reso- 


tressea 


lution of test films was result of 


basing foc g on measurement. The 


reflex finde though beyond criticism as 


Club Ne ws 
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a finder, is not sufficiently accurate as a 

device for determining range—except per- 

haps at the smaller apertures and focal 

lengths where. depth of field is sufficient 

to mask errors in the focus setting 

All in all, the Eumig CS is a camera we 

nhesitatingly recommend. It lack 
in special facilities such as back-wind 

wide range of running speed 

nany whose main need 


of excellent quality 


with 
fuss it is a very good c} 
tred by: Johnsons of He 
£119 Is. Id. (including 

oie reicase 

Extras include: Pistol grip 
ind leather hold-all, £5 IIs. 1 
ised tape recorder 
control 


transist 


camera Dy remote 


8mm. DEFINITION CLAIM 


good as 16mm. and some- 
s the claim made for 8mm. 
by Don Jeater in The Link, magazine of 
the INTERNATIONAL CINE & TAPE CIRCLE 
The Adox emulsion films, Gevaert 
Micropan and Perutz U17 can all, he con- 
tends, be magnified to give a virtually 
grain-free image at least 6ft. wide, with 
really fine detail. (“I didn’t believe it untd 
I'd seen And the definition of 8mm 
Kodachrome II is “noticeably superior” 
to that of mm. standard Kodachrome 
In the same issue Bill Coombes describes 
the salient features of the Malham Titrex 
and Combifoc close-up attachments. (R. J 
Shipman, 3 Marina Gardens, Weymouth.) 

A series of talks on film making, based 
on the Missenden Abbey course, is to be 
given tO CRESCENT c.s. by R. W. Jones. 
(B. Hill, | Bates Crescent. Wendover.) 

In association with the | 
Extra-Mura Dept., BIRMINGHAM F.S 
aunches Oct. 6 a program 
tures and fil which it claims as 
ably the imbitious undertaking of 
its kind r to be launched in the pro 
vinces”’. At this meeting Roger Manvell 
will lecture on the experimental film 
Details fr Dr. G. B. Ansell, 9 Scriber’s 
Lane, Biri gham, 28 

A disc on home ide 
will be a f ture of 
DISTR 
tors are welcome to the new 
clubroom. Work on the club film is being 
resumed. (C. Skinner, 80 Villiers Road 
Kingston-upon-Thames.) 


DEFINITION 


times better 


niversity’s 


lec- 
‘prob- 


ne ol 


equipment 
one of KINGSTON & 
s fortnightly meetings. Visi- 


imposing 


BRIS Ss. have been looking into (1) 
the production of 8mm. colour dupes, (2) 
of investing some of their funds 
in erest-bearing bonds, (3) insurance 
cove The experiment of holding one 
meet month throughout the summer 
is lik to be continued next year, an 


35 members having turned up 


possib 


ave 
to th 
Sad 
mempbp 
any | 


ry reported in the Newsletter: a 
who took shots of a fire before 
sionals arrived was offered £50 
on the for them—until he explained 
that vere on 8mm., at 16_f.p.s. 

Th y season begins this week with 
the s g of the work done to date on 
seve s, and on Sept. 26 (also at the 
Full M Hotel, Stokes Croft, 7.30 p.m.) 
the px who made them will discuss any 
snag »blems which may have arisen, 
and t id a way round them. To be 
shown during the evening: Lindsay 
Ande Everyday Except Christmas. 
(D. E. Stevens, 31 Wellington Hill, 
Horfield, B stol, 7.) 

Me Of POTTERS BAR C,.S. are com- 
piling rary of sound effects; their most 

to date: a gun shot “that hits 
the eyes’. Last week four 

e formed from members who 

the merits of their cameras and 

s made with them. On Sept 21 
will engage in film production, 
i ipt to be provided, and the 
of their efforts—four films—shown 
(F. Groom, 2 Oakwood 
‘rescent, Winchmore Hill, London, N.21.) 


tween 


‘ ‘ 
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A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





TITLES BY DOUBLE EXPOSURE 


YOU OFTEN SEE the main title of a film 
superimposed on a_ pictorial back- 
ground, with the wording appearing in 
white letters on top of a scene that has 
some relevance to the film. This is a neat 
effect and noi difficult to achieve. The 
background usually filmed 
first—under-exposed by half a stop so 
that the letters wil! stand out well—then 
the film is wound back in the camera 
and the white-on-black lettering filmed 
on the same length. It 
{ will do no harm, if the 


scene IS 


may be more 


convenient, 
title is filme rst and the scene after 
wards 
Almost a 

backgrour 

holiday, . f a garden or of a 
room, a < a table with a few 
significan ts on it 
a still pi > will ¢ it a pinch, for 
moveme! ot essential in a title 
ement there is 
tions that, while 
n to follow, do 


be used for the 
g-shot taken on 


Even a copy of 


Incidenta 
should be 
n sympat 
of the audience 
ttention with the 
in the distance 
breaking, 
the sort 


ot arous 
and so ¢ 
words \ 
trees 


ese are 


How To Do it 
vackground scene, 
tion of the words 

: on top of it. White 

up well against a 

blank sky le a white area in the 
scene ‘ is the wall of a cottage, 
might obliterate some of them altogether 
The letters to be filmed on top of the 


| t and rest or 


scene mu * truliv white, 


background that ts dead 
black paper has a slight 
ugh light to de- 
nstead use black felt 
something equally 
ming aperture, point 


an exposure meter or the electric eye of 


be drawn 
black. Ordin 
sheen; it lects € 
grade the tones 
or felt paper, or 
matt. To find the fi 
the camera at a sheet of grey paper held 
in front of the title, and work with the 
indicated stop 

Winding back the film in the camera, 
so that the second exposure can be made 
over the same length, is easy if the 
camera has provision for back-wind 
though be sure to cover the lens before 
you start. But even without this facility, 


it can be done by filming the back- 
ground scene on the first few feet of a 
roll of film , of course, it can 
be at the beginning of the first or 
second run. Then, in the dark, open the 
camera, wind the exposed film back by 
hand on to the original spool, and re- 
thread ready for the second exposure. 
The background should be 
made fairly long to allow a margin for 
error, for backwind handle 
and frame counter it is difficult to be 
sure that vou start filming both title and 
at exactly the same point 
after running off the leader. So allow 
fifteen to twenty seconds of background 
for the main title and, if you want to 


on 8mm 


seene 


without a 


background 


superimpose THE END on the same 


scene, allow further ten seconds for 


that 
fairly 


The main title should always be 
lenathy rive the projectionist 
time to get his focus and framing right 


Both for the 


the lettering, it 


background scene and 
is essential to have the 
camera rock-steady. The slightest move- 
ike the lettering float about 
A family 
tt notice a little dither 
and-held shot, but the 
hand-held super- 
d to distract; if 


a cable release 


double dither a 
IMpPositio boun 
possible, ther re, use 
You may ¢ able to avoid very slight 
floating of the letters, at least 
a sprocket-fed 


with the same 


with 


unless you have 


mm 
camera a projector 
claw-to-gate separation as the camera 
But serious floati 
this cause alone 

A refinement in superimposed titles 
have the picture appear on the 
screen first and then have the words 
appear gradual The ideal method of 
and fading-out the lettering 
is with a variable shutter. This enables 
ng with the shutter set 
little light, or none at all, 
and to open gradually until the correct 

A fade made in this 
smooth, and there is 
reaching the port at 
are filmed with maxi- 


1g seldom arises from 


is to 


fading-in 


you to start film 


tO pass very 


exposure Is given 
IS perfectly 


no difficulty in 


way 


which the words 
mum clarity 

If you're not one of the minority with 
variable-shutter cameras, quite accept- 
able fades can still be made by starting 
to film with the lens set at its smallest 
aperture and gradually opening up to 


the stop giving correct exposure. This 
must be done in light that is not too 
bright; otherwise, even the minimum 
aperture may allow a faint image of the 
lettering to show. So set up the title 
card in a position where, for full expo- 
sure, it requires an aperture at least three 
stops greater than the smallest aperture 
obtainable on your lens. For example, 
if the lens stops down as far as f/16, the 
title should be so lit that it requires an 
aperture of f/5-6 or even more 

To make sure that the fade is per- 
fectly smooth, and that the camera does 
not move as the iris is opened and 
closed, try to get an assistant to press the 
release for you while you adjust the stop 

With artificial light from photofloods, 
the same method of fading can be used 
Alternatively, the strength of the light- 
ing may be gradually increased by start- 
ing with the lamps turned away from 
the title card, and then swinging them 
slowly round to give maximum light 
Remember that if the background scene 
has been filmed on daylight 
stock, the photofloods used for lighting 
the title must be blue 

To make a fade on black-and-white 
film, a rheostat can be used to regulate 
the light from the lamps, but 
colour this would give false tones 


colour 


with 


Making Sub-Titles 
In addition to the main title and THE 
END, sub-titles may be needed. They are 
desirable even in simple 
family films, serving to separate sequ- 


sometimes 


ences (e.g., Joanna's birthday party) or 
to identify a location, but they 
should never be put in merely to convey 
information that is apparent from the 
film itself. Remember that facetious 
sub-titles, much as they may appeal 
when first conceived, can be irritating 
after they have been seen once or twice 

Keep your sub-titles simple and 
short. They look best on a plain back- 
ground—black will nearly always do, 
dark green is satisfactory if the film 
but red is aggressive and 
best avoided. Use reasonably small 
lettering and allow a comfortable 
margin between the words and the edges 
of frame 

All the sub-titles in a film should be 
uniform in style and, preferably, in 


new 


is in colour, 


> 
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Co. Ltd. 


BEST IN THE WEST 


8mm. CAMERA OFFERS 
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and Wide Angle Lenses, 
and De Luxe ases, 

Filter, complete 

Cima D8, f/2°5 Le 
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8mm. TITLES 
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425 
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E. 24 x Tele attach- 
ca 
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Pelepar {3-5 Tele lens 
Tele Convertor for use 
5 Heligon Lens, in case 


occo o 


odak {/2-7 (Flat Model 

3M 3 lenses, meter 

8, f/2°5, case 

Howell Viceroy Triple 
2:5 lens 

o Exposomat f/!-9 Ronar 
H.8 Bolex 
ovikon {/1-9 variable 


Ticray Titler i) 
ng Splicer 


xe Splicer 


ooooe ooo oocoocce 


Q 

ae 

ney order secures -or C.O.D 

KINS CAMERAS 
Dept. A.C.W.) 
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A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Part Exchanges 


Open until 6p.m. Saturdays 


BRUN MASTER 


A cine titler that has many new 
in any other titler. 

Title frame expands from 

4 to 12° 

A 36" title bench 
Foolproof, effective 
holder 

Adjustable camera carriage 
Fully adjustable Lamp Re- 
flectors 

Holds our Effects Box 
Holds our Effects Drum 

8,9 Sand 16 mm. Cameras 


card 


Price £10 . 


CINE TITLER 


features that cannot be found 


10. 0 


BRUN EDUCATIONAL FILMS LIMITED 
1S Prestwick Street, Burniey, Lancs. 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer them by telephone) and a small but repre- 


sentative selection is reprinted weekly on this page. 


ic will help che Bureau to give a speedy service if querists 


confine any one letcer, whenever possible, to a single problem (or reiated parts of the same problem) and 
write on one side of che paper onty. Letters should be accompanied by a stamped addressed envelope and the 


Query Coupon from the foot of this page. Address 


ACW, 46 Chancery Lane, London, W.C.2. 


Your Problems Solved 


Apex Exposure 


What is meant by the 3° in the new type of 
speed rating (ASA 25/3°) quoted for 
Kodachrome Ii in the latest leaflets? 
D. T. High Wycombe, Bucks. 


The figure following the oblique stroke 
is a Speed Value used in a completely new 
method of setting exposure known as the 
APEX system. When this system comes 
into use, the illumination will be measured 
in Brightness Values. The Brightness Value 
of the light added to the Speed Value of 
the film gives the Exposure Value required. 
Still camera ready use EV calibrations, 
and APEX are now being 
introduced on cine cameras—for example, 
on the Eumig C5 Zoom Reflex. Note that 
each 1° added to the Speed Value repre- 
sents a do y of exposure. 

Under t ew system, the safety factor 
of 2-24x has been removed from black and 
white negat when emulsion 
speeds for h materials are quoted in 
the APEX way, the ASA rating preceding 
them is the safety factor. 
There is no change at all in rating of 
colour and black and white reversal films, 
speed has always been linked 
to a accepted screen density. 
There is no change colour negative film 
rating for this never had a safety 


factor, 


Speed Value 


film, so 


lsc minus 


since theu 
generally 


either, 


anyway 


Perforation Pitch 


I tried a roll of ex-Govt. film re-perforated 
in my Bolex C8 camera which I 
m tripod. | had expected 

that { would be rock-steady, but 
it on my Eumig Imperial, 
find that there was a ver) 
m in a vertical direction. 
the film stock?—L.J., 


to &mm 


kad mount 


when I pr 
I was Surpr 
noticeable viprat 
Could this be due 
Hornchurch, Essex 

This kind of unsteadiness on re- 
perforated ex-Govt. film is often due to 
perforation inaccuracy being shown up 
on account of the projector using a claw 
position different from that of the camera. 
The additional re-perforation to 8mm. 
may be not quite at the correct pitch (i.e., 
not dead central between pairs of 16mm. 
perforations) 

If the projector uses the ' 
position as the camera, it will still give a 
steady picture even if the pitch is slightly 
out of true, but if the projector claw is one 
hole below the camera claw (or vice versa), 
the projected picture will jump up and 
down on alternate frames. An error of only 
0-00lin. in perforation pitch will result in 


same claw 


a jump of nearly }in. on a 3ft. picture 
certainly enough to be disturbing. 

Your C8 has a claw beginning the pull- 
down one frame below the gate (i.e., +1), 
whereas the double claw of the Eumig 
uses +1 and +2, and it is a matter of 
luck, having regard to projector and film 
tolerances, which of the two claws effects 
the pull-down. Adjust the framing until 
as much as possible of the frame above 
can be seen, and if this top frame is 
steadier, then unmatched claw position is 
the cause of the trouble. 

Look at the frame lines, too, while pro- 
jecting. If they vary in thickness, the 
unsteadiness is due to the camera. If the 
thickness remains the same, the unsteadi 
ness arises in the projection. 


White or Beaded Screen 
What is the difference in results from a 
white and a beaded screen? As a lone 
worker I find it difficult to compare my 
screen with others. At the cost of loss of 
light to people sitting at the side, I would 
like to use a screen material (suppliers, 
please?) sufficiently reflective for, say, six 
people sitting near the projector. Material 
of this kind is used in certain road signs 
and these work. Could you tell 
me where I can buy material.— 
J.D.T., London, S.W.4 

A white screen reflects about 75% of 
the light falling on it, the reflection being 
more or less the same at all angles, so that 
no matter where the viewers sit, they see a 
picture of about the same brightness. A 
glass beaded screen—using the cats-eye 
principle you mention—reflects light 
largely from whence it came (i.e., back to 
the projector), so it’s the projectionist who 
sees the brightest picture. 

The gain over a white screen from the 
projector position is remarkable—some- 
thing like 5 to 8 times. But at about 20 to 
25 degrees off axis it drops to the same 
level as a white screen, and at more 
extreme angles (e.g., more than 20-25 deg.) 
the picture looks less bright than that from 
a white screen, because most of the light 
is being thrown by the beads straight back 
at the projector. 

If the audience can be seated inside an 
angle of 20 degrees on either side of the 
projector to screen axis, they will see a 
brighter picture than you would get with 
a white screen. At about the 10 degrees 
line you would be able to use a beaded 
screen about twice as wide as a white one. 

If you have plenty of light, a white 
screen is preferable. If you need a more 


certainly 
such 
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reflective surface, the price you must pay 
for the greatly increased brightness is 
limited viewing angle and greater suscep- 
tibility to surface abrasions, which show 
up the more because of the acute reflec- 
tivity of the beads. 

All types of material for making your 
own screens can be obtained from 
among others—Realm Film Screens, 58 
Victoria Road, Stroud Green, London, N.4. 


Filming !tltuminations 
Please advise on exposures for filming 
illuminations at dusk and at night, using 
colour film.—A.B., Keighley. 

The most effective shots are usually of 
the lights themselves, which generally 
need a basic exposure of about f/2-3 on 
Kodachrome Type A (or f/3:2 on Agfa- 
color CK 16, which is twice as fast). For 
very bright or close lights, close down 4 
stop from basic. For less bright or distant 
lights, open up $ stop 

Illuminated set-pieces are a much more 
difficult proposition, for usually there is 
so little light on them that they are almost 
unfilmable on the slower stock such as 
Kodachrome; but the faster film (e.g., 
Agfacolor) at 8 f.p.s. will often give 
adequate results if there is little movement 
in the subject. In general, err on the side 
of over-exposure rather than under- 
exposure when filming any illuminations. 


Fiim Stocks 
I do not fully understand some of the terms 
used for film stock, e.g., Reversal, Nega- 
tive, Positive, Reversible, Negative Rever- 
sible. Will you please explain them? 
L.A.M., Doncaster. 

Reversal film is made for reversal pro- 
cessing, i.e., processing to a positive ready 
for projection. 

Negative film is for processing to a 
negative, which subsequently needs print- 
ing on to another film (positive) to give a 
print for projection. 

Positive film is made specially for prints 
from negatives, and is relatively slow, 
fairly contrasty (so that the print from the 
negative—which is fairly soft—comes out 
at the correct contrast). The emulsion used 
for positive black and white film is 
sensitive only to blue light, so can be 
handled in an orange safe light in the 
laboratory. 

Negative Reversible and Reversible film 
are negative films which, given suitable 
processing, will yield an acceptable posi- 
tive. Any negative film could be reversal 
processed, but few give quite as good 
results as film specially made for reversal. 
A basic difference is that reversal films 
generally have a rather lower “coating 
weight” of silver halide in the emulsion 
per unit area. 





ACW QUERY COUPON 
Effective for one week from date of this issue 
(three months for readers overseas) 
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BSL f/1-9 focusing Yvar 13mm 


| Sound /Silent Comprehensive lists, 3d Bentley 
BSL f/2-5 Yvar fixed focus €52 
BSL Body only £48 
| £3% 


Ashville Terrace Parsley, Pudsey, Yorkshire 
BS f/1-9 Yvar |3mm. focusing 


CAMERAS and PROJECTORS S25 Yoer Sead toes on 


BS 1/2-S Yvar fixed focus 61 








GOLDEN FILMS LTD. 
HOME USER'S SPECIAL REDUCED HIRE 
Officially Appointed C8t/2-5 Yvar £28 RATES for 16mm. sound films Now Available 
Bell-Howell Servicing Agents | Shop soiled Pan Cinor 85 for 16mm Send 2/6 (refur ded on first booking) for detail ‘ 
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onizer tables new DEMONSTRATION MODEL 8mm. CINE FAR 
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. se. Cost £1350. As new, £85. Turner, 
4 1 k Northampton. Phone 3337, or 
I 1 n 3128 


EISS MOVIKON 8mm. f/1-9 focusing lens, 4 


sp ase, Zeiss U.V. filter. Mint condition 
MEN WHO KNOW THEI : =a 
HILOS( WIDE > 


8mm. SCREEN LENS 


: camera and projector. Perfect con- 
diti t £18/18/0). Baker, “Fernleigh"’ 
ol gmore, Kent 


), case, mint, nearest £99. 4-in 


. a WOft. unexposed films, E.R.S 
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of the Weapons Research Division of A. V. Roe & Co. 
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housing and transport. There are first-class canteen and BELI HOW! LL l6mm. ARC PROJECTOR com- 
cial facilities . kers, etc. Good condition. £375, William 
socia ciutie . 5 : | Br Lochrin Buildings, Edinburgh. Phone 
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lémm. KODASCOPE SILENT PROJECTOR 
a LIMITED ’ 


MODEL I SOw. lamp. Recent £20 overhaul 
On ase Box 371. 
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Daylight Projection Screen 
Unit—continued from page 417 

ceases, wash off the old paste, apply more, 
and continue. Concentrate on any areas 
in which the matting is not as dense as it 
should be. 

The operation complete, wash off all 
the paste, and you will have two pieces of 
ground glass, one of which you can keep 
in reserve as a spare. 

Mirror and screen having been in- 
stalled, the unit is ready for trying out. 
The box is positioned so that a minimum 
of direct light falls on to the screen and 
into the mirror tunnel, and the projector 
set up as in the photograph and man- 
oeuvred about until the picture just fills 
the screen. 

The smal) back-projected picture is, of 
course, much brighter than one gets on 
the normal, larger, type of screen and is 
notably sharp. Under-exposed colour 
benefits considerably. There is very little 
hot spot effect, thanks to the matt surface 
of the ground glass, and deep hooding 


cuts off almost all stray light which might 
have got on to the screen. Blacks appear 
truly black even in a normally lit room. 





Making a Start 
continued from page 428 
depth of tone; they are, 
therefore, best filmed at the same time. 
For duration, a good working rule is to 
allow a second for every two to three 
a little extra time for un- 
The minimum should be 
even if the title contains 
only a single 


colour and 


words, with 
usual words 
two seconds, 
as the best ones often do 
word. 

We concentrated on 
titling in white letters. To superimpose 
black letters on a background scene is 
more difficult. Obviously, if you film a 
sheet of white card, the white will 
obliterate anything else filmed on the 
same length. One way to make a title 
with superimposed black lettering is to 
film a picture on which the words have 
been written with Indian ink—if you 
don’t want to spoil the picture, the 
lettering can be on a sheet of glass or 
other transparent tuiaterial placed in 
front of it. To get black lettering on a 
live background, you could try filming 
the background scene through a sheet 
of glass with the lettering on it. The 
problem here is to get sharp enough 
focus on both the words and the scene; 
only if the light is bright and the film- 
stock fast is there likely to be sufficient 
depth of field 

Next week: 


have so far 


FILMING THE FAMILY 





1959 Ten Best. As we go to press we learn that Ecosse 
Films A.F.C. have finalised arrangements for their 
presentations on Sept. 2! and 22 at Airdrie Commun- 
ity Centre (7.70 p.m.). Tickets, 2s. 6d., from T. G 
McAlpine, 29 Craig Terrace, Caldercruix, Nr. Airdrie, 
Lanarks. 
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OVERSEAS MOVIE-MAKING PLANS 


Australia 


The FEDERATION OF AUSTRALIAN CINE 
societies has compiled an Australian 
Amateur Film Programme (Front Windows 
by Max Knobel, Eyes in the Darkness by 
Ella Gason, Fisherman’s Luck by John 
Simpson, Tamdodo by Don Featherston, 
Hands That See by Arthur Jenks and 
Insectaphobia by Mr. and Mrs. lan Lowe, 
the last mentioned a Four Star winner in 
the 1958 ACW Ten Best) with a view to 
circulating it overseas. Plans are being 
made for next year’s Easter Convention at 
Perth, and intending visitors are asked 
what sort of accommodation they want: 
hotel, motel or boarding house. (R. 
Button, 27 Linden Gardens, Floreat Park, 
W.A.) 

The AUSTRALIAN A.c.S. holds it annual 
international Gold Cup competition this 
month, with prizes, including a Canon 
Zoom, totalling over £400 in value. Sub- 
stantial prizes are also offered for members’ 
competitions: £35 cash, a silver trophy, 
Hanimax Sekonic exposure meter, 
Minette shoulder pod, set of titling 
letters and a set of books. The committee 
is considering the formation of groups for 
making club films. (Relatively few over- 
seas clubs engage in group production.) 
(Box 1463, G.P.O., Sydney.) 

Results of VICTORIAN MOVIE MAKERS’ set 
subject competition—on proverbs—will 
be screened this month. Entrants were 
required to choose any proverb and illus- 
trate it filmically. The society recently 





A REALLY WIDE ANGLE! 


Latest Kinoptic wide-angle, giving a 197 
field of view. See “Lens that Looks Behind”, 
page 405. 





celebrated its 25th birthday with a hand- 
somely staged dinner. (A. Gooding, 40 
Elizabeth Street, East Brighton, Victoria.) 

Though recognising its responsibility to 
new members, MELBOURNE 8MM. M.C. 
considers it impracticable to arrange 
classes for them but instead has decided 
to expand the technical discussions which 
precede film shows. Entries for the 5Oft. 
competition (15 of them) provided one of 
the most entertaining evenings ever held 
by the club. Subjects included a cat's eve 
view of life, a TV skit, how neon lights 
work, the rush to get a film finished and 


travel. Set subject for the November com” 
petition: people in glass houses. (G- 
Coulton, 130 Regent Street, Preston, 
Melbourne.) 

QUEENSLAND A.C.S. was one of the spon- 
sors of a highly successful weekend get- 
together attended by over a hundred 
movie makers from miles around. The 
continuously interesting programme in- 
cluded technical sessions (club manage- 
ment, sound, editing, etc.), 8mm. and 
16mm. film shows and a brains trust. 
(Box 1189, G.P.O., Brisbane.) 

CANTERBURY—BANKSTOWN C.C. have 
catered for new members with a lecture 
on elementary movie making and a novice 
competition. Other meetings have included 
a demonstration of the Bolex 18-5 pro- 
jector (“a lot quieter than the M8R. Looks 
like a good proposition’’) and a lecture on 
lighting by a TV lighting technician. Next 
month: gadgets and old time films. (M. 
Cahill, 67 Defoe Street, Punchbowl 
Sydney.) 

South Africa 

JOHANNESBURG A.C.C. never seems to be 
short of members’ films. It runs four com- 
petitions a year—one of them, the Films 
of the Year competition, closes next 
month, and for its Mug Film spot in its 
regular monthly programmes it has a 
queue of producers seeking screen time. 
The mug films are shown anonymously, 
but the producers may reveal themselves 
—if they wish—after they have heard 
members’ criticisms. No doubt disclosure 
or continued secrecy depends on the 
criticism. (P.O. Box 11180, Johannes- 
burg.) 

It was standing room only at DURBAN 
ciNE 8 CLuB’s annual public show, during 
which the winning entry in the Best Film 
of the Year competition—Spare a Moment 
by Claude Whysall—was screened. Mem- 
bership totals nearly 200, and last year 
the club saw 49 films produced by mem- 
bers. Club equipment includes a Bolex 
MBR projector, three turntables, amplifier, 
speaker and microphone, three viewers 
two splicers, titler, lighting bar and a tele- 
photo and a wide angle lens. (P.O. Box, 
207, Durban.) 

Last month cape c.c. heard a lecture 
on composition. The club having been 
appointed an agency, members are able 
to get substantial discounts on equipment 
insurance. (Mrs. I. D. Ellenberger, 12 
Mortimer Gardens, Lancaster Road, 
Kenilworth, Cape Town.) 

CAPE TOWN P.S. CINE SECTION has in- 
stituted a system of grading of members’ 
films, and hopes as a result to see more of 
them. Subject of a recent talk was “How 
to Win a Gold Award”. (P.O. Box 2431, 
Cape Town.) 

Like almost all clubs, PRETORIA C.c. 
makes a feature of the screening of mem- 
bers’ films, followed by criticism, but— 
unlike most—it adopts the wise plan or 
requiring the producers to submit their 
work for a preview a month before the 
show. Johannesburg A.C.C. provided the 
programme which followed the A.G.M. 
(P.O. Box 2367, Pretcria.) 
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HIRE 
ONLY THE BEST 


NEW TITLES INCLUDE: 





Las Vegas Story. Tall in the Saddle. 
Suspicion. Double Dynamite. Racket. 
French Line. Also many Laurel and Hardy, and 
East-Side Kids Comedies, in our Great Library 
of Films. Full Programmes from £1. Send for our 
Catalogue—2/- (16mm.) and 6d. (9°S). Also 8mm 
Library. MOBILE CINEMA SERVICE. Films 
bought, sold and exchanged. Projectors— 
all makes supplied, bought, exchanged, 
repaired 








137 VICARAGE RD-LANGLEY - OLDBURY 
Near BIRMINGHAM: PHONE : BROADWELL 1214 











Holidays in the sun. . . 
Capture them for the winter months with an 8mm. 
movie camera and remember your holiday the whole 
year through. 
8mm. Cameras in Stock Eumig Electric £38.6.3 
Keystone K25 £21.5.!|. Bell & Howell Autoset £42.7.9 
Baver Electric eye 88F £47.10.7. 

Bell & Howell Autoset 3 £76.0.4. 
Admira 8F £24.16.10. Many more to choose from 

industrial Service Dealers for 
RANK PRECISION INDUSTRIES "LIMITED 
manufocturers of BELL & HOWELL cine equipment 


CINEPHO TO 


Equipment Limited 
Tel.: BlAckfriars 6287 and 9044 
172 CHAPEL STREET - MANCHESTER 3 


= CINE BARLIGHT — 
FOUR LAMP LIGHTING UNIT 
Makes indoor filming even with colour 
as easy as outdoors. 


Price only £2.15.0 direct from actual 
distributor. 


Best lighting unit value anywhere. 











Please add 2/- postage and packing 
Money refunded if not satisfied, or send 3d 
stamp for details. 


H. N. BROOKE LTD. 
WOOD STREET, DONCASTER 














For ALL noite CINE supplies 


The largest stock in S.E. London 
Open on Friday till 7 p.m. 
256/8 KIRKDALE, SYDENHAM, S.E.26 


Telephone: SYDenham 5416 


PROJECTORS 


a a ND a PROJECTOR, £169 
t £140. Tel. FOR 831 
S/S PROJECTOR. Perfect, 
xchange 16mm. sound films 
Farnworth, Bolton 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, specialise in magnetic sound on tape 
Grundig, Pnilips, Ferrograph, and Fi 
equipped electronic service department 


COMPLETE OUTFITS 


EUMIG P8 IMPERIAL PROJECTOR, C3R 
CAMERA, Muray e Cost £132. Selling £87. 


ditor 
34 Drayton Road, Reading 


MURRAY'S OF GLASGOW, Scotland’s largest 
Cine Dealers, can supply by return every important 
cine accessor 
DO YOU WANT 
one frame accur 
the tape from 
sO, write to 
Church Street 


are the 


argain 
£42/0/0 
¢ Parkinson 
7 Elm Street 


Fully 


AUTOMATIC 
acy right through by 


TAPE SYNC. of 
simply looping 
our recorder over a single pulley if 
Synchro-Sound Instrument Co I 
Barnoldswick, Coline, Lancs. They 
y firm in the world who can do it for £18 
L.S16 PROJECTOR LAMPS, new boxed, 3 for 25s 
ditto unboxed, 3 for 20s. 3 Milton Street, Derby 


PROCESSING 


PROCESS YOUR OWN FILM easily and cheaply, 
16mm. and 8mm. processing tanks from £7 7 0, com- 
plete with ful! instructions. Success guaranteed 
io extras to buy. Illustrated leaflet. S.A.E 
W. Pearse, Manufacturer, Midtaphouse 
Liskeard, Cornwal 


Works. 


MURRAY'S OF GLASGOW, Scotland’s largest 
Cine Dealers, maintain their own mobile projection 
unit. Fully equipped demonstration theatre available 
DUPLICATING, Shorthand 

translating, Mabel Eyles, 10 
London, N.11. Ent 3824 (T/C) 


FOG, MIST, SMOKE effect. White 
i Working quantiti 
St. Ann’s Road 


Pom = b= quae tga FREE 
LECTORS, i " is. each 
China Reque emapeds 6d 
15-4th Avenue, Flint 

SUCCESS IS ENSURED WITH YOUR WEDDING 
FILMS t writing now for full ting script. 2/6 
postal o Cinescripts oombe Lane 
London, S.W.20 

KINGSTON STUDIOS 


luxurious s 10 f 


typing (MSS/Tapes), 
Beaconsfield Road, 


dense, harm- 
heaper. Rumney 
Harrow, Middx 
GENUINE COL- 
Pakistan, Czech 
stamps. Morris 


shoo 
255 ¢ 


(SURREY) 


liy equipped with 


LTD. A 
best pro 
Available 


the 


fessiona r still and cine wor 


every 
stants. PERSPEX NYLON DEVELOPING 
50ft. capacity Home made, £4 ast ¢ 
Rotherhan 


TANK 


rescent 


MURRAY'S OF GLASGOW 
ree Cine Dealers will purchase for 
xchange your present equipment 
Write, call or hone r better 
sranteed satisfactior 
C. MURRAY LTD., 
THE CAMERA CENTRE 
146a QUEEN STREET, GLASGOW, C.1 
Telephone: CENtral 4887 


SCOTLAND'S LARGEST CINE DEALER 


SECOND-HAND 
ipment. Highest 

j 25 B rlington 

k 0040 
SCOTLAND'S LEADING CINE DEALERS require 
Top quality Cine equipment for Cash. Highest Part- 
Exchange allowance on your present equipment 
Excellent Hire Purchase Terms available. CHARLES 
FRANK LTD Saltmarket Phone 
BELL 2000 


BOLEX and other 
prices. Burlington Cameras 


Arcade, Lor n, W.1l. HYDe 


WANTED: 


(slasgow 


| 
| 
| 
| 
| 





i 
| 
| 
| 
| 


ae ke ee ee 


BE ASSURED of best 
Results—with a new 8mm. Cine 
Camera fitted f/I°9 anastigmat 


at £15 


OFFERED (“‘on the best of terms’’ 
with pleasure) by 


CYRIL HOWE’S 


ABBEY YARD, BATH 
Tel. 61234 


|e! 








LATEST MARK 3 RECORDER 
Coated f/1-9 lens, variable iris, 2 and 16 
frames per sec. 3 speed shutter. Takes 
16mm. film in magazines. Complete with 
magazine. BRAND NEW. 


OUR PRICE £4/0/0 


Spare magazines 10/- each. 


G45 |émm. GUN CAMERAS 
Magazine loading, 16 f.p.s. 2in. £/3-5 lens (fixed 
focus), 24 volt. Complete with azine 
OUR PRICE NEW 45/- 

(Post 3/-) 

Spare New Magazines 6/-. 








G.45 iémm. Hand Operated, magazine loading 
TITLING UNITS. NEW 45/-. 





Empty Siemens 50ft. Magazines 
SOft. Reloads Medium Pan 
100ft. Spools Fast Pan ‘ 
Empty Kodak Magazines New 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 
500 w., 110 volt, for L516 3 for 25/- 
Post 2/6 

750w , for Debrie 
750w for Bell-Howell . 
1 ,00Ow Bell-Howell 
300w , Pre-focus. 
200». 
100w 


15/- 
8/6 
is 





100v 
i 10v., 
110v., 
1 10v 
10v., 
30v., 


Pre-focus 
for Specto 
Postage 1/6 extra. 


G.B. L516 PROJECTORS 


Silent, 500 watt 230v. A.C./D.C., 1,600f. 
Qin. speaker, OUR PRICE 455. 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


Sound 
arms 

















FILM HIRE 
SERVICE 
Cian Site tbenaainiend 


38 ,.CITY ROAD 
March, Cambs. 





SCREEN MATERIALS 


A full range of all screen materials including “TRU 
WHITE", BEST CRYSTAL BEAD, “PERLUX”, SILVER 
“LENTICULAR” SILVER. Sizes and details available 
for making or renovation. 

SCREEN REPAIRS: Undertaken in our own workshop 
on any make, size or model screen, 


REALM FILM SCREENS LTD. 
7, STROUD GREEN ROAD, LONDON, N.4 





PRESCRIP 


POSITIVE TITLING 


Perfect professional titling, with 
scope for almost endless trick effects 
is positively as easy as ordinary hand- 
writing — with PRESGRIP. i 

fully moulded 3D letters adhere firmly 
to ¢t special plastic background 
that is completely transparent with 
firm thumb pressure. 


The centring rule provided makes accurate 
spacing as simple as A.B.C. When you 
have finished, a bend of the base removes 
all the letters instantly for re-use. The 
sets are virtually everlasting——-no ad- 
hesives are used, the whole operation is 
quick and clean 


Choice of 6 sets from 35/- with 176 parts 
and accessories to our handsome de luxe 
set in wooden cabinet containing over 
1,850 pieces3 sizes of capitals: #” +” 
and §” -numerals, punctuation, question 
and exclamation marks!—various screens, 
backgrounds and accessories—complete 
at 16 gns. 


SEND NOW FOR FREE sample parts and i 


The Most Advanced Cine Titler Ever 
Designed incorporates a solidly cast 
frame which allows the titles to be made 
either vertically or horizontally. The 
upright supporting columns are |4 inches 
apart and fitted with chrome screws for 
clamping the tile to any height 

The distance of the camera from the tile 
can be adjusted up to approximately 
34 inches in length by means of a collaps- 
ible tube, which can be clamped tightly in 
position. 


@ HORIZONTAL AND VERTICAL 
TITLING 


@ ANIMATED MAP MAKING AND 
CARTOONING 


@ GEARED, CONTINUOUS VERTI- 
CAL MOVING TITLE ATTACHMENT 


Hustrated leaflets or ask your local dealer 


for full details. 


THE PRESGRIP SIGN CoO., 
55a Eastgate. Winchester. Hants 








AMATEUR CINE WORLD 
CLASSIFIED ADVERTISEMENT 
ORDER FORM 


Please insert my advertisment for..___._. 


insertions, commencing with issue dated 


To appear under the 


heading. I do/do not require a box 


number. Remittance for.__— Sian 


is enclosed. 


ADDRESS 





kin 


READING & 


357 OXFORD ROAD 
READING 
Tel.: Reading 54746 


FOR 
ALL 
CINE 
AND 


PHOTO 
EQUIPMENT 


OXFORD 


100 ST. ALDATES 
OXFORD 
Tel.: Oxford 43731 
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SIMPLE 
TO USE 


EASY 
TO READ 


PRESGRIP 
INSTANT 


PLASTIC LETTERED 
CINE TITLING 


WANT 


WANTED. OUT-DATED KODACHROME AND 
PLUS-X 16mm. magazine loading, also 8&mm 
Kodachrome and B. & W Brookfield, “Finchfield”’ 
Tickhill, Doncaster 
9.5 CINE VIEWER. 
ferred. Dawson, Greatfield, 


field, Sussex 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR” (12/6) 
“Adapting 200B to Sound” (3/-). “Converting Koda- 
scope “C’*’ (3/6): Special offer, all three for 15/-' 
Cineluxe, 1,725 London Road, Leigh-on-Sea, Essex 
CINE TITLING, by John Daborn. The technique of 
filming cine titles, stressing the importance of design, 
lettering styles and other artistic values and explaining 
new lettering methods Novelty, trick work, and 
animation are included whilst hints and tips are based 
on first-hand experience. Half-tone illustrations 
112 pp. 64 x 4}in., price 8/6 


CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in the selection of a 
model most suited to individual requirements 
Describes the models available, their care and main- 
tenance as well as the aciwwal screening of films. Line 
Illustrations. 129pp. 6} x 4}in., price 3/6 


CHOOSING AND USING A CINE CAMERA, by 
Edwyn Gilmour. A guide to choosing a camera from 
the bewildering array on the market. Each mechanical 
feature is described and its function explained. Also 
covers hire purchase and guarantees, accessory lenses, 
exposure meter systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp. 
64  4}in., price 8/6 


Animated not essential! but pre 
Framfield, Nr. Uck 





ARE YOU REPLYING TO A BOX 
NUMBER ADDRESS? ... . 
BE SURE YOU PUT THE 
CORRECT NUMBER ON 
YOUR ENVELOPE 
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el, ielel, mm. k| 


LAMP FAILURE? 


WHY NOT KEEP A SPARE ! 
| Special Clearance 


Offer : ! 


| Bulk purchase of over 10,000 popular 
branded lamps enables us to offer a lamp 
for your projector at less than half usual 
price, all fully guaranteed 
%* Postage on one lamp | 6 extra * 
750w. 120v. 3 flange for Debrie 
Usual price $3 -, our price 15 -. 


B.I.F 


750w. 200 230v. Prefocus for 
Viking, Aldis Super 6, 750, Aldis Star 
740 Usual price 53 -, our price 27 6. 


750w. 120v. Bell & Howell cap for all models 
Howell, usual price 53/-, our price 27 6. 


Ampro Educational, 
**750 Hi Lyte 


Bell & 


750w. 110v. Special Cap for L.5!16 
our price 30 -. 


750w. 200 230v. Bell & Howell Cap for all models of 
Bell & Howell when not using step down lamp trans 
former. Usual price 52 -, our price 27 6. 


500w. 110v. Prefocus Cap for Danson 540 023A, Bell & 
Howell 5, Ditmarduo, Eumig P26, Keystone, Kodak 
Viking, Meopta OP 16, Bolex Gi6, M8R, G3, Specto 
**§00"", Victor Silent, i6mm., Zeiss Kinox. Usual 
price 46 -, our price 25 - 


S00w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer 
Usual price 46/-, our price 25 -. 


S00w. 110v. Gebescope or L5/6 3 pin fitting 
price 48/3, our price 20 - 


S00w. 110v. or 230v. Bell & Howell Cap 
Bell & Howell, Usual price 47 -, our price 27 6. 


500w. 1 10v. 3 Flange for Debrie B.!.F. Usual price 50-, 
our price 15/-. 


300w. 110v. Prefocus Cap for BTH, 
Danson, D.23, Ensign 300B, Eumig P!1!, 
Kodak, Ditmar Duo. Usual price 34 3, 


300w. 230v. B./5s 
price 25 -. 


300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all 
pre-focus lamp Projectors not using step-down 
transformers or resistances. Usual price 343, our 
price 21/6. 


Usual price $3 - 


Usual 


for 


SRB, 
Keystone J8, 
our price 9 +, 


i6mm 


(ASCC), Usual price 33/-, our 


250w. SOv. Prefocus Cap for Specto Educational Specto 
Analysing, Agfa, AL, Autocrat, Gebescope Model A, B, 
C, Kodak A, K, B, Siemens, Usual price 30/-, our price 
15/- 


250w. 
Bolex P, C, D, Specto Educational 
our price 15-/. 


110v. Prefocus Cap for Ditmar Duo, Paillard 
Usual price 27 6, 


2S0w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25 
Pill, etc. Usual price 27/9, our price 15/-, 


200w. 110v. Prefocus Cap for Kodak 8/50, 85OR, etc 
Usual price 27/9, our price 8/-. 


200w. S0v. Prefocus Cap for Gebescope A, Siemens 
Standard, Siemens H8, Zeiss Ikon Kinox. Usual price 
27/9, our price 15/-. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. 12v. Prefocus (not for Eumig or Son), $/-. 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10/-. 

100w. 110v. 815s, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price $/-. 


100w. 230v. Bi5s S.C.C Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10/-. 


HARRINGAY PHOTOGRAPHIC SUPPLIES in. 2" 


AMAZING CINE OFFER 


of the Govt. G45 
ne Camerae s$ tO reduce 
mplete with magazine (spare mags 
16 f.p.s. elect nily operated. High 
lens (fixed fo s) gazine loading 


2 6 extra 


popular Ex 
rables 


rchase 


JUST RELEASED 


meras, |6r 


ROYAL 


8mm 


amp system giving increased screen 

its A.C. 400ft ms and double 
Fast rewinding variable speed 
ase. Price only €18/10/-. Lamp 
1d 6 monthly payments of €2/13/6. 


L.S16é PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


Weare now 
able to offer 
new |6mm. 
L.516 Projectors 
(as widely used 
by the Admiralty 
and Air Force) 
with speaker 
complete and 
ready for use 
withfull6é 
months’ guaran- 
tee. Price only 
£99 


These 6mm 

Sound and Silent 

are undoubtedly the finest value 
lighting, |2in. Speaker, automatic 
silent speeds, operation on 200/250v. 
ovision for mic. or gramophone, | ,600ft 


Projectors which 
today 500w 
film trip, sound 
A.C./D.C., pr 
spool arms 

We shall be pleased to take your equipment or 
Projector in part exchange and offer attractive H.P 
terms 

In addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
and complete as described for new projectors as above 
with same 6 months’ guarantee at £65. H.P. terms and 
part exchange invited 
L.516 SPARES, L.5Si6 INSTRUCTION BOOKS 
We can supply all new L.5/6 Spares from steck. State 
requirements. Photo electric cells, £2 NEW. 


have 


PHOTOGRAPH! 
AND C 
AND MATERIALS IN 


THE COUNTRY 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands a4) jt® ~ eact 
Wratten 85 (Kodachrome) F : 
10 - each 
Canvas Protection Covers for 8. 
Wratten yellow filters for f 2 
Precision Quality Pan and Tilt 
reduced to £4/15/-. 


[NEW PHOTO ELE« 

516, Ampro, Debrie (4 pin), £2 
Howell, Pathe B.I.F. (2 ¢ 
37 6; Bell & Howell 


CINE FILM 
35mm. 250ft. cay 
ex-U.S.A. forces 


LAMP TRANSFORMER: 
500w 200 250 A.C., 110v 
ans forr er 
200w 200 250v 

Resistance 
110w. 230 A.C., 110v 
'i0w. 200250 A.C 


stormer 


16mm. and 


frames, new 


AC./D.C., ti 


Out Transfo 
24/30v. A 
ira 


Other resistances and transfor 


BEST QUALITY WHITE SCRE_w MA’ 
A completely new material with a brilliar 
npletety free from dazzle and n 

table for colour. The best in sc 

30 -; 4fc. x 4fc, 22/+; 4ft. x Ife. 


UNEXPOSED FILM, SEA\- 
Kodak neg/reversal 16mm. f 
slow Pan 
y Kodak mags. 
in l6mm, reversible film in 
1e 
rolls 


ERIAL 


5 face cc 
ideally s 
Sit x Afe 


lémm 


10ft. H.P.3. 


4/6. 3 for § 


8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 
FILM (Unspooled and not process paid) 
>w 27° Pan film 66 post 6 
ght spools 86 es 
Reversible film 8- 
ght spools 10,0 i 
Camera spools 1/6 each ,, 
ssive offer of unused Coated Projection Lenses 
wn lens manufacturers, in faultless, unused 
hey are not ex-Government surplus lenses 


PROJECTION LENSES 

nated Lenses for de Brie, 301, 40/1, etc 

Our price @4 § 

neyer or Taylor Hobson Coated Lenses for 
t Ensign, Barrel dia, lin. 

Our price 4217 6 

Projection Lenses fitted for !6mm. 
L.516, S.R.B., Bell Howell, 

317 6 

rH °° 


16mm 


25ft 


iémm. Bell Howell, Dekko 


8mm PROJECTION LENSES 
oated Taylor Hobson or Projection Lenses 
Barrel, suitable for Eumig, Bell Howell, 
t price £7 10 O Ourprice £3 10 
eyer Lenses aod 


3 
enses, Coated aio 0 


SPECIAL REDUCTION 
well 8mm. 605 titling units complete with 
tle cards and purse, new, in maker's 
> for most 8mm. cameras. Usual maker's 
Our price 32/6, p.p. 2/-. 


CINE CAMERA LENSES 


int focusing Taylor Hobson Serial lenses: 
sual price £13 19 0. Our price £7 10 0. 


SPECIAL OFFER 


iéram. steel spools and cans. New. In maker's 
wrapping. At less than half Atgiaes 

400fe. ditte 3/- post |/- 
|,600ft. spools and cans, steel “1a/e post 2/6 
400ft. S/H Spools and Cans 3 for post 2/- 
800fc. S/H Spools and Cans mr ae post 1/6 
800ft. 2-way Fibre Transit Cases, new ... 3/6 post |/- 
|,600ft. 2-way Fibre Transit Cases, new.. . 1/6 post |/- 
New 1,600ft. l6mm. De Brie aluminium spools 
> post I/- 


. 6/6 post I /- 
| Bf post I/- 


box bie 
ef3 10 


| ,200ft. 
| ,600ft 


l6mm. Steel Spools only ... 
!6mm. Steel Spools only ... 


NE EQUIPMENT 





' 
i 
; 
i 











A commentator records her impressions 
after an underwater erploration. Even 
when submerged she could describe the 
scene into a special microphone let into 
her face-mask. 


~ 


BBC PHOTOGRAPH 


Emitape goes down with BBC diver 


Interviews in unusual or noisy situations often contain 
superfiuous material. The BBC find Emitape perfect for 
editing and cutting. “Dead’ material can be eliminated, 
interviews kept lively and to the point. 

Emitape, consistent and dependable: the obvious 
choice for a broadcasting organisation famed for its 
technical excellence. Year in, year out, the BBC send 
thousands of ‘packaged programmes’ to radio stations 


everywhere, spanning the world—on Emitape. When Emitape returns from the studios 
to the BBC Central Maintenance Unit, 


ESzrriitape wd legac? Argo Pumtier ot 
washing machine’. A giant electro- 


magnet finally wipes off any signals 


used by the BBC 9 times out of 10 remaining on the tape. 


EMI EMITAPE DIVISION, E.M.I. SALES AND SERVICE LTD, HAYES, MIDDLESEX 


eris 








